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How to Talk to \Nomen 


*y sf 
By Justin & Evil Spider 


THE SCENARIO: Halloween night. Year 2000. 11pm. Justin and Evil Spider 
finish up their Misfits Marathon radio show and leave the KDVS studios to drive around 
in Evil Spider’s mom’s borrowed minivan and look for a party. Evil Spider is dressed 
like a corpse and Justin is dressed poorly. As per unusual there is a long row of TV vans 
parked outside on the school campus. The following conversation ensues between Jus- 
tin, Evil Spider, a freshman female KCRA news reporter and an out of shape TV engi- 
neer packing up the van: 


Justin: Where are the bodies? 

Reporter: No bodies here 

<Tells story about what they are really covering. Not very interesting> 
Justin & Evil Spider: Wow. 

Evil Spider: Do you want to come to a party with us. - 

Reporter: Boy could I use that! Ha Ha. 

Evil Spider (not laughing): It’s a party. With kegs of beer. 

Justin: It will be like re-living college 


Artists, this one goes out to 
— yout! 

We are looking for creative 
individuals to submit origi- 
nal black & white, or color, 
handdrawn artwork (this in- 
cludes pictures, comics, 
cover art, etc.) for KDVationS 
and other KDVS publications. 
Get paid for your passion. 


Reporter and engineer: Ha Ha, boy. College. Wow. Those were the days 
<awkward silence> 
Reporter: Ok, you boys have a good night. 


. Justin and Evil Spider look at each other and walk away. Rejected. An elaborate Scheme 


is hatched on the way back to the very uncool mommy-van that involves driving by the 
reporter, hanging out of the van windows and screaming “I bet you didn’t think we had 
acar! Who feels dumb now! Hahaha!” 


The plan is reduced to frantic waving because after driving back to the scene, the TV 
people are already locked in the van ready to leave. There is no acknowledgement. The 
party never happens. Evil Spider goes home to his parents’ house. Justin goes to the bar. 
Stay tuned for the next edition of “How to Talk to Women”, only in KDViationS. 


CHECK OUT “ALL THAT” WITH JUSTIN AND EvIL 
SPIDER TUESDAY NIGHTS 9-11Pm ON KDVS 90.3FM. 


Hey writers/zinesters!!! 
We're looking for commentary 
on music and politics, humor, or 
anything different yet interest- 
ing for the next edition of 
KDVationS. Send us some of the 
work you've done and any ideas 
that you may have for future 
articles- earn some money and 
have your writing published and 
read by millions. Fame is at your 
fingertips -ton't miss out!!! 


Check out www.kdvs.org for more OUEST ea Cee 


KDVS 90.3 FMR te 
14 Lower Fr tae 


Davis, C 


95616 


or email them as Word or Text at (laut publicity@kdvs.org 
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HOW NOT TO GET SCREWED 
“BY SP. SYRUP 


2 ee ee ee ee ee 

My experiences over the past six years of renting both apartments and houses 
leads me to believe that the Davis landlords and rental management agencies will at- 
tempt every possible means to maximize profits while minimizing the services they 
provide to their tenants. Have you been charged $32 to change 3 light bulbs and a 
battery in a smoke detector after moving out? How about $185 to mow the lawn or 
$160 to wash the windows? Wait 3 weeks (and counting) to have a window replaced? 
They can do this because of the incredible rental demand in Davis, the scarce availabil- 
ity of rental housing and the lack of knowledge about specific legal rights given to 
tenants under California Civil Code. 

Here’s a small disclaimer. I am not a lawyer, nor would I want to be one. 
(Could you imagine taking a class entitled “torts?”) This is not specific legal advice. In 
many matters, legal advice should be sought before taking specific actions. It is also 
important to verify that the law has not changed between the time your legal reference 
was printed and now. If you are a student of UC Davis you are allowed one free 15 
minute consultation with a lawyer per quarter to discuss any legal matter courtesy of 
ASUCD. 
To maximize the value you receive from your rental dollars learn about your rights as 
a tenant. Your rights extend far beyond what is written in your lease. One good refer- 
ence that I have used is The California Tenants’ Handbook (Call # KFC145.Z9 M68 
1989). The handbook provides good advice about how to resolve a variety of land- 
lord-tenant disputes as well as information about specific rights found under Califor- 
nia Civil Code. The handbook is written in plain English and is easy to read. 

http://tenant.net/Other_Areas/Calif/ provides a good summary of tenants 
rights as well as updates to California Civil Code pertaining to landlord-tenant rela- 
tionships. 

In my disputes with my landlords, letting the landlord know how much I 
care about the situation has helped to speed the resolution of many of the problems. 
Call the landlord and let them know about the problem. If they don’t know about the 
problem they aren’t going to fix it. Most prefer not to know about problems. 


Sociak’ Evolution INrough 
Attrition 


By Donkey Flybye 
Flash Gordon’s Ape or Trash Can Baby? 


You know, it’s a funny thing being in your forties in the beginning of the new 
millenium. This seems a time well enough left to the young. New times bring new 
habits, new fashions and new trends. It is a bit tough being old enough to recall a time 
when even Los Angeles had only an occasional smoggy day, the worst neighborhoods , 
were pretty much safe to walk 
through and when much of the Sac- 
ramento area was open fields and 
ranches. It must be hard to envision 
this if you have never known a Cali- 
fornia that wasn’t an overpopulated 
mess, I spent half of the first six years 
of my life on my grandparents farm, 
walking down the dirt road out front 
: A to visit my cousins house. That was 
Saaneatl in Hacienda Heights, about twenty 
five miles from downtown L.A. That area is now a bad neighborhood, houses stacked 
right next to each other, gangs everywhere. The dirt road is now a bumper to bumper 
four lane highway. Why? The population has doubled. 

Do you remember the bit about the frog and the boiling water? Drop a 
frog in when the water is boiling, he jumps out. Put him in the water and gradually boil 
it, he sits in it and cooks. My generation sat in that water. Most people my age are so 
lame that they don’t even notice what a wretched stink hole this place has become. 
They wheel and deal away the future of themselves and their children, more concerned 


CEE Ee aS 


| with making money than the fact that we are all working without a net here. Ask the 


Be persistent. Call the landlord everyday. Ask why the problem hasn’t been | 


resolved. Ifhe provides a bunch of bullshit explanations, act like you didn’t hear them 
and ask again why the problem has not been resolved. Let him know that you know 


Davis developers that put up all the high density housing lately. Sure they made mas- 
sive bucks, but where will they go when the inevitable crime, traffic and overcrowding 
they helped bring us comes to their town? Will they move along to other areas and ruin 


i : is ill t of pl ? ? 
your rights. Saying such words as “California Civil Code” or “Tenants” Rights Hand- | them as well? Soon they will run out of places to destroy. What then 


book”, “untenant-able”, “acting in bad faith” or “withhold rent” may often cause the 
landlord to remember certain responsibilities. Discussing your “explosive diarrhea” 
helps to fix toilets. 


Document the condition of the property before you move in and before you | 


move out. My roommates and I lost nearly $1000 of a security deposit one year be- 
cause we did not document our cleaning efforts and therefore could not prove the con- 


Overcrowding can do some strange things. Put five rats in a cage with enough 
room and food, and they get along fine. Put ten rats in the same cage and they don’t get 
along. Put fifteen rats in that cage and they eat each other. Even if they get enough food. 
They need space, room to move about. Humans need that personal space even more. 
Within twenty years, the population will double again. This is a disaster. We are apes 
with tools, our technology has evolved. We are still in the cave socially. If a society is 


\ f cee 
dition of the property before moving out. By explicitly stating every minor detail of the | Judged by the welfare and safety of it’s children, we have devolved 


property you will not be charged for issues that a previous tenant was already billed for. 
At one apartment complex I was charged 40 dollars for knife marks on a linoleum 
counter. When I asked the property manager what the 40 dollars would do, she told me 
that they save the money collected over a couple of years and then replace the counter 
top. 

When meeting with landlords or Rental Agents, dress appropriately, Wear 


tl 2 mans were more rare then. Now we are the 
a clean sweater, it will convey an image of mental toughness and a lack of meth cook- | 


ing in your bathtub. Everyone knows bums drinking 40 ounce servings of malt liquor 
do not wear sweaters. The color of your clothes is very important here. Orange sweat- 
ers are out, as are puke green pants and Doo Doo brown undershirts. These colors 
loudly proclaim, “Look at how he’s dressed, this guy’s an idiot, let’s screw him out of 
his security deposit!” A little deodorant and a shower help to emphasize that you are 
not constructing a compost pile in the living room, nor using the kitchen to breed sheep. 
Even if you are a bum or a sheep herder, how you dress during that short moment when 
you deal with the Man determines the rest of your life. These tips can also be applied to 
job interviews, or dating. Although there are no promises that these concepts will help. 
Some people find that deodorant inhibits the production of pheromones, the sexual 
attractants your body secretes in your sweat. 

Ifyou read the KDVS program, and this article this far, you’re A-OK in my 
book, and therefore probably deserve better treatment from your property management 
than you are settling for now. Know your rights, and exercise them. You are a worth- 
while individual and deserve to not live in some hellhole. You might even be into great 
music, or a member of the local Record Collection Scrutiny Team®, so I guess you 
shouldn’t have to settle for crap. 

PS. Ifyou live in Davis, stop calling to complain about noise. 
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It has become a frequent oc- 
casion to find out that someone in this area - 
has abandoned a newborn baby. This hap- 
pens sometimes in front ofa hospital, some- 
times in front of a church, sometimes ina 
dumpster. Cave people rarely did this. Hu- 


rats in a cage, too populated to respect the 
value of yet another competitor for space _< } 
7) 


would have to protect it’s own young at 
any cost. Sad, sad, sad. Evidence, at least 
to me, that we live in the declining years 
of civilization. 


In order to save ourselves, our children and children’s children, we need to reverse 
the trend brought on by our regrettable instinct to procreate. That instinct has outlived 
it’s usefulness and become an extreme danger to our own survival. We must be aware 
as a species that our desire to have children is all about the past and not the future. 
People who feel the need to reproduce need to make this sacrifice. Social evolution 
requires this. If you are thinking about having children, consider this. The future of our 
species depends on decisions we make today. Try not to reproduce. 


Catch Somethings a Gorilla Can Do, with your host Donkey Flybye, in it’s 
new timeslot Friday nights at 10pm. 


In my attempts to purchase records on eBay I sometimes run into problems. Often 
times the person selling doesn’t understand that “good” condition is one of the lowest, 
most awful grades when using record abbreviations. What the average non-record type 
thinks of as “good” or “fair” condition actually translates into “not very good at all.” 
Translation: “Utter garbage.” If you ever plan to sell records on eBay, Goldmine, 
Amazon, Yahoo, or wherever, I’d keep reading. 


Interest in vinyl records has slowly (but consistently) been increasing in the last several 
years. This might seem odd to many folks, but the fact is vinyl is coming back. In 
1994 it looked like all was lost for vinyl. But in 2001, vinyl is on the upswing commer- 
cially, especially in collec- 
tor culture and under- 
ground DJ culture, but not © 

limited to these realms. 49 wan canoe cars" bs) LIND 
Although large commer- ee eee 
cial chains like Tower or - 
Borders do not typically 
stock them, many recent 
releases by the likes of 
Nine Inch Nails, Marilyn 
Manson, Filter, BB 
King/Eric Clapton, Foo _ 
Fighters, Pearl Jam, and 
Steely Dan exist in vinyl 
format with limited avail- 
ability. Take adeep breath } 
now. EVEN Backstreet 
Boys, Britney Spears and Nsyne are available on vinyl! (Gasp!) All one needs to do 
is look around. Viny! is not dead; it’s very much alive, even though the RIAA would 
prefer to bury it ifthey could! | truly believe interest will continue to increase still. My 
arguments on this issue can be read in an KD Viations article from one year ago. 


Ks 


But what good music is on vinyl? You can get everything from the Ramones to Cap- 
tain Beefheart to Gram Parsons to the Byrds to Bob Marley to even the West 
Coast Pop Art Experimental Band, all on 180 gram virgin vinyl (the finest, purest, 
and best-sounding vinyl there is). Psych classics like Gandalf’s sole LP as well as 
heavily sampled records like David Axelrod’s Capitol LPs are in huge demand on 
vinyl, At my position at Armadillo Music I have sold over a dozen copies of Gandalf 
reissues on vinyl, many copies of the Meters three LPs on Josie, and over two dozen 
copies of David Axelrod’s “Sound of Experience” on vinyl]. That might not sound like 
a lot, if we were talking CDs, but remember: we’re talking VINYL. Vinyl people want 
high quality reissues of time-tested music on vinyl. No crappy pressings, which con- 
tributed to the death of viny] in the 70s and 80s, by giving the impression to the average 
consumer that high-grade pressings just were not feasible. How foolish! Well, Ameri- 
cans fell for it, and now they live in a CD-dominated world. They pay $16.98 fora 
product that cost two bits to produce. And I have read that only one out of thirty people 
today owns a turntable, reportedly! Then why is it that at least fifty people I know own 
turntables... Hmm. I’m not going to go conspiratorial but there are plenty of reasons 
to believe that the record industry’s fine folks who control the corporate world simply 
wanted to crush vinyl to introduce the cheap-to-produce (but very shiny and attractive) 
compact disc so they could charge everyone to buy their old albums all over again. I 
guess it is too much trouble for most people to get up in the middle of an album to tum 
it over, or to replace their stylus or belt on a regular basis. I won't discuss any more of 
the superiority of vinyl over CDs in this article. I covered that issue, and quite well I 
might add, several program guides ago. I’ve heard every anti-record excuse in the book 
several times over: 


“I didn’t know records were still around. I sold mine ages ago.” 


“They’re just too... high-maintenance” 
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“J just can’t listen to the crackles and the pops. When CD’s came along, everything 
changed for the better. My life became stable, I was able to relax, and all my musical 
problems were solved” 


“(confused... looking around)...1 don’t understand... Why would anyone buy arecord 
when they can just... get a CD!... (shaking head... increased confusion as they look 
around more, and shortly after, exit)” 


“J just can’t listen to records. Sorry, no offense guy!... CD’s are just...well... better. I 
like that... (as they stall for lack of words, looking up and gesturing as if they are 
grabbing for something in mid-air which they cannot articulate)... digital 
sound” 


“Qh wow, records! Look at that one Mildred — it’s Frank Sinatra! We used 
to have that one. Oh, the memories, this really... takes me back. Are these 
new? I didn’t know they made records. Do they still make records? Do people 
still buy records?” 


Nope, sorry, they don’t make records, people don’t buy records anymore, 
and these people browsing in here don’t buy records. They are, as am I,a 
figment of your imagination and get out now. (Fantasy only, not reality 
folks. I’m really quite charming and polite) 


I was happily surprised on a recent trip to a few of the electronic mega- 
stores places in Sacramento (Best Buy, Good Guys, Guitar Center, Circuit 
City) to see several different models of turntables now on sale at each of 
these places. This is a good sign for the viny! fan as it reflects rising interest 
in records. Five years ago I only knew ofa couple businesses in Sacramento that sold 
turntables. A place like Circuit City would never have a record player on the floor in 
95! Things are changing. I’m not sure where it’s definitely for the better. Ifyou need 
a turntable, quit hesitating and go out and get one! Now there’s well over twenty 
retailers in Sac stocking turntables. That’s not including all the little hole-in-the-wall 
DJ/dance-oriented vinyl shops in Sac, which I never have a reason to go to, being an 
old-school viny! fan primarily. Inexpensive stereo receivers now manufactured by Aiwa, 
Sony, and Technics (to name a few) have phono inputs again. Without this all-impor- 
tant phono input, the vinyl fan is left out in the cold, should they need a new receiver/ 
amplifier. An decent phono preamp ($110 or more) is necessary and is typically viewed 
as a hassle by the novice. So they simply continue on their merry life and buy CDs. 
What a sad site to see! Let’s break this sorry cycle, so read on. 


Far more people today are trying to sell their old records than buy someone else's 
old ones. On eBay this phenomenon creates massive problems. Supply of crap exceed 
demand for crap. Demand for crap is nothing, but the supply side cannot differentiate a 
crap record from a good record. Big problems occur due to this! I call it “vinyl eBay 
constipation effects”.or “Veces” for short. Viny] fans are in it for the hunt, and there’s 
no need to hunt for rubbish you can find anywhere. Evidently, foolishly, and quite 
inevitably, many many people across the USA who are not vinyl aficionados are at 
home staring at their computer screen, typing away, scanning images of their horrid 
records, and simply wasting their time trying to sell crap records on eBay. Look at all 
those boring record auctions that end every day with “no bids”, “no bids”, “no 
bids”...page after page after page! To quote Goldmine magazine’s reply to the com- 
mon question: “How do I find out how much my records are worth? (list of records like 
Neil Diamond, ELP. & Chicago follows)” Reply: “I’m sorry to say that most of the 
records you have, even combined as a whole, are worth virtually nothing.” Working in 
arecord store for over four years, I found it strange that many many people find it hard 
to grasp this essential truth. As nice as I always try to be, and tell them the truth, occa- 
sionally they still are in denial. They won’t believe me. They leave in a huff with their 
dusty record stack and proclaim: “Nevermind! I’ll just sell them on eBay!” No!!! For 
the love of God: Don’t put those on eBay. For the benefit of humankind .. No! The 
result is huge amounts of needless clutter on eBay in the records section. I know, I 
know, you can just do a search for a specific word or phrase and eliminate SOME of the 


problem that way, but stil/...there are some stinky records on there. This whole process 
could be more effective, but don’t even think about it unless you A) know your product 
well, and B) know what records, out of the many records that are simply useless 
spacetakers, actually sell for! PLEASE take the time to learn a few things right now so 
that everyone can sell on-line sensibly. I will get to the grading shortly, however there’s 
some more venting to come! 


The general view of “records” by the average American citizen has changed quite a bit 
in the last decade. Many folks think anything on record is a collectible, i.e. “Hold on to 
that Elvis Christmas record on Pickwick, it might be worth something!” OR “Those 
Benny Goodman 78s will be my nest egg. I won’t take them to the record store now, 
but, rather, save them for a rainy day in the future, then I’ll cash in at the record store 
buy-back counter. I can then retire rich.” Everyone else not included in that assump- 
tion thinks their old records are garbage. These people mistakenly think that the CD 
reissue supersedes the vinyl original. They throw out decent records and walk into a 
store and proudly announce to you, with hands on their hips, that they threw ‘em out 
and how glad they are it’s gone. What a chip on their shoulder, to have those old records 
taking up space in the closet. Just think, the neighbors might see those old records and 
get “the wrong idea”! For shame! Sometimes this happens, believe it or not. And very 
few people seem to believe me anyway, so I’ve ceased and desisted preaching viny] 
supremacy over CD’s in everyday life. Nevermind the high frequencies on the original 
master tape that are lost after the transfer to the first pressing on record! This part of the 
music is lost for all time and no amount of digital remastering will ever bring that 
sound back on a CD. Most people into vinyl know this is the case. And there are some 
CD reissues that come close, but it’s not the original recording. As well, they know 
most people walking around out there haven’t the capacity to “get it” (vinyl’s obvious 
superiority over CD). They read important magazines and live upstanding lives and 
they don’t have time to discuss it. If you can’t handle a few occasional clicks & pops, 
light surface noise, a little maintenance here and there, just stick with CD’s. They are 
easy, convenient and maintenance free. Why tolerate the archival? The Library of 
Congress even has silly vinyl records. They haven’t converted old records to CD reis- 
sues, Isn’t that ridiculous? (That’s sarcasm by the way.) Why deviate from the techno- 
logical norm? I’m beginning to think the wacko conspiracy theorists haven’t lost their 
minds after all! These “normalized” non-viny] people walking around outside must be 
remote mind-controlled zombies. They look like they’ ve really been “moronized” in 
cookie-cutter fashion, in the way that all human males salivate over Britney Spears and 
are huge fans of garbage like Limp Bizkit and Korn. I cannot imagine anything lamer 
than the current state of pop music. It makes 1985 seem like a great year for music. 
Bring back Level 42, Haircut 100, Flock of Seagulls... for the love of God please! 
... Well then again... maybe not! 


Granny’s entered the internet age. Most responsible grandparents have a computer now, 
and it’s the right thing to do and a tasty way to do it...Instead of taking her Elvis 
records to the Salvation Army like she would have in the 80’s, now in the fantastic 
internet age, the last remaining grandma who doesn’t have internet access is having her 
ambitious grandson post those Al Jolson records on 
eBay and try to cash in. You will notice that in the 
eBay records section, there are two distinct camps: 
Those who know what they are doing, and those 
who have no clue what they are doing. It’s a waste 
of time to attempt to auction common records that 
everyone and your mom had in the 50’s, 60’s, 70’s, 
OR 80’s (Styx, Boston, Gordon Lightfoot, Kim 
Carnes, John Denver, Anne Murray, huge stinking 
piles of easy listening crap, old classical records on 
badly pressed budget labels, etc, etc). I would not 
be interested in buying many of these or similar titles 
even if they are in mint shape. Don’t think they’re 
gonna move on eBay. They won’t move a muscle! This is why: Anyone who actually 
wants any of that stuff on vinyl knows they can get it for next to nothing at a thrift store 
or garage sale! There’s probably a thrift store within three miles of your home that has 
half the stuff mentioned parenthetically. And every record there will be 50 cents or $1. 
Very few people care about that stuff anymore anyway, and even less when it’s on 
vinyl. They can simply go to any used CD store and get Kim Carnes’ Greatest Hits for 
$7.95. And that’s exactly what anyone who wants that stuff does. 


I’ve seen enough sad, poor attempts to grade and pack items listed on eBay to last a 
hundred lifetimes. Since I’ve dealt with, listened to, cleaned, graded, and bought and 
sold thousands of records in the past several years, you, the average person with an 
interest in records (if you made it this far!), will benefit from reading what follows. If 


an eBay dealer mentions they cleaned a record with a VPI machine or a Nitty Gritty, 
buy with confidence: You know they mean business. If they say sorry, it looks okay, but 
I don’t have a record player to play it on, look out.. you are dealing with someone who 
has no clue about records... let the buyer beware. If you really want the record, ask all 
important questions before you bid. Don’t expect the novice record seller to understand 
standard record grading either. 


Grading: 


First off, everyone with an interest in records should first become familiar with stan- 
dard record grading. Anyone who reads the three largest record collecting publica- 
tions: Goldmine, Discoveries, and Record Collector, will be familiar with the stan- 
dard grading system, often called “standard Goldmine grading.” These magazines dis- 
cuss many issues revolving around vinyl and just about any grading question will be 
answered in their pages. I prefer Goldmine which is more 60s,70s,80s-oriented, and 
Discoveries is geared more toward the 50s & 60s, with emphasis on early R&B, rock 
n’roll, pre-Beatles rock. Record Collector is a slick n’snooty British publication, but I 
personally find it indespensible, mainly for their excellent writing staff who cover a 
huge breadth of topics from psych to soul. 


Composites: 

Often you will see a composite grade such as VG+/EX. The first grade is often the 
cover, the second is the vinyl (although the reverse in some situations). In some cases 
a composite may include several grades in one, especially with rare records in which 
sides and labels may be graded separately, even the front and back (VG cv/NM Ibl/NM 
s1/VG+ s2 for example). However, for most practical purposes, two grades are applied 
in acomposite form. 


MINT: Mint means perfect. Very few used or nearly new records are truly mint. Heed 
this sound advice: Never use mint as a grade. This is a rule followed by many of the 
most reputable dealers around the world, as no record or cover is truly perfect. NM (or 
M-) is the best way to go. I hate to see people over-grading, spouting off that you have 
a mint record is just asking for trouble, as by the nature of records, anyone can often 
find something wrong if you look close enough! 


There are variations of “mint” used as well: stone mint, gem mint, etc. These are often 
used in auction houses (like GRT) or high-level person-to-person trading, but not in 
everyday simple-simon low-and-middle-end record selling. 


NM: NEAR MINT: Nearly perfect. This record will appear /ike new, just as if you 
bought it in a store. 


The following drawbacks are unacceptable for NM: Slight corner dings; bent paper 
enclosures (excluding generic inner sleeve); slight beginnings of ring wear on top, bot- 
tom, sides, on front or back; yellowing or fading of the cover; any writing on the jacket 
or labels, or inside the jacket; bent cor- 
ners (look closely); spindle marks; seam 
splits or seam shaving; slight indenta- 
tions; stencil marks from someone us- 
ing it as a writing board (commonly 
missed by novices); slight warps; drill 
holes; rivits in the corner; off center 
spindle hole; cutouts or any saw marks; 
promo stickers and stamps; any odd 
odors (cat urine, smoke, mustiness, etc); 
slight marks on the record; loss of luster 
to the vinyl (no grayness due to repeated 
playings); labels affixed, small (or large) 
price tag tears, etc. You get the idea. On average, it can be shown with probability 
theory that only one out of one-hundred randomly chosen used records will be NM. 
Even some never-opened, still-sealed records are not eligible for NM since they may 
have a bent corner or a tiny seam split under the shrink. That means look closely, 
because small things count big when you are talking Near Mint range. If you are not 
sure here, I suggest you start with EX. 


Em 


EX: EXCELLENT: (EX is equivalent to VG++) This record or cover (graded indi- 
vidually) may contain | or two minor drawbacks. No more than two, unless they are 
minor. EX may not include these specific drawbacks: Names or writing on the cover or 
label, partial or full seam splits, labels affixed anywhere, marks on record which will 
affect play or cause an audible click, odd smells, or serious ring wear. A littl@ sliver of 


beginning ring wear on the top and bottom of the back or 
front cover is acceptable though. Furthermore, there may 
be no slight warpage, even if it does not affect play. Ugly 
seam deterioration is not acceptable. Any drawbacks 
should be addressed individually and explained, if sell- 
ing in an on-line auction or publication. Wise dealers will 
grade “almost NM” records as EX to avoid potential 
hassles from picky customers, after receiving the record 
in the mail. Only 5 out of every 100 randomly chosen 
records will be eligible for an EX grade. This is still a 
very high grade and acceptable by most collectors. - 


VG+: VERY GOOD PLUS: In this case, the record or 
cover (graded individually) may have up to three minor 
flaws mentioned above, or one moderate one. Also ac- 
ceptable is a partial seam split but not a full one, and not 
more than one. Slight warp that doesn’t affect play is 
acceptable. Slight ring wear, but not full-circle ring wear, 
is acceptable. No names or writings are acceptable with 
VG+, unless noted separately and they are very small 
(such as a stray pen mark that could almost go unno- 
ticed, or the previous owners initials in the upper corner 
on back). Always mention these things. Keep on top of 
the flaws of any record, even if it’s an 1/16” slight 
corner ding. You’ve got a ton of space in your 
description form on eBay for any flaws, signifi- 
cant or not, so get it right, and it won’t come 
back to bite you on the ass! Only 15 out of 
100 randomly chosen records will be VG+. 
The remaining chunk of the hundred are 
all in the /ess-desired grades below. 


VG: VERY GOOD: This is where 
many dealers start to have problems 
grading appropriately. In turn, this is 
where many collectors get off the boat. 
In fact many record fans refuse to buy a 
record in VG condition or less. As dealers 
go, they are either way too conservative 
with their VGs (/ess often) or they are just 
plain off the mark (more often), describing 
what amounts to a piece of shit as “VG”. 
Frisbee records are not VG, they are P for “poor” 
and are thrown out immediately, even if they are 
expensive in the book. No one wants useless crap. I 
emphasize many dealers and collectors alike won’t 
touch a record if described as VG or less, because the 
grade has been abused and shady dealers have adjusted 
their grading so that their VG is really G or even POOR. 
Please stop this practice! What VG really means is DE- 
CENT and PLAYABLE but NOT PERFECT. The VG 
record or sleeve may include | or 2 moderate flaws, a 
few minor ones, but NO MAJOR ONES. 


{ASIDE: Major flaws are defined to include anything 
that makes the record “defective” in the reasonable 
customer’s eyes. Major flaws include (but are not lim- 
ited to): skips (even just one!), smells/odors, foreign sub- 
stance on the cover (use your imagination), marks that 
make repetitive loud ticks (not low-volume ticks and pops 
occuring intermittently), edge chips, cracks in the vinyl, 
writings consisting of more than a person’s name, peanut 
butter in the grooves, tears/stains on the sleeve that are 
obviously aesthetically displeasing (don’t play dumb), 
cover problems that can be viewed from a distance of 
four feet in 60 watt lighting or better, coffee ring stains, 
warps that affect play, etc.} 


VG-: VERY GOOD MINUS: This grade is generally 
not so great. Condition will be borderline but still close 


7 \ *, 2001 WINTER KDVIATIONS 


to VG. Used to “fill a hole” in a collection until a better 
one comes along. You can even have a small stain on the 
cover and somewhat scratched vinyl, but absolutely no 
skips. Nothing “hammered” qualifies for VG-. If in 
doubt, make a friend and just give the record away to 
show anyone who shows the slightest interest in it: Still: 
No major flaws. 


G+. G+, G: GOOD, GOOD PLUS, GOOD PLUS 
PLUS: These are all basically the same thing, stated’in a 
more appeasing way. G++ is truly the same as G+ which, 
in turn, is the same as GI know many dealers that agree. 
G-range grades all fundamentally translate to: “approach- 
ing crap” in the eyes of most dealers or buyers. Most 
records at your local thrift store are in G-range condi- 
tion. Take a close look at them. They have multiple mi- 
nor flaws. Sell or buy G-range records at your own risk, 
or just give them away en masse. Officially speaking, a 
G record should not have any major flaws, but many 
shady dealers break this rule. Be wary of these dealers. 


Ts 
+ 


As far as Goldmine is concerned G-range records must 
be acceptable and without defect. But they will show 
obvious wear. They are just fillers until a mint one comes 
along. Maybe the buyer of a G record just wants to sample 
some music, or just buy a lot of records, i.e. “an instant 
record collection.” I knew a DJ at KDVS who filled his 
car up with 25-cent records at a store in Portland and 
drove back to Davis with over 3000 records, hoping to 
resell them and make a killing. The problem was that 
most of the records were in G-range condition. He was 
sure disappointed when he found out how unsellable the 
vast majority of his records were. G records have an in- 
herent value that is not hard to pin: less than a buck. The 
average G record goes for about fifty cents. Even if it’s 
forty bucks in the book, you'll only get $2-4 at the most. 
If it’s $100 in the book, maybe a ten-spot at best. A par- 
ticularly rare Rolling Stones record (of which only 3 were 
known to exist) went for $5,000 in an auction. But this is 
the rare exception. I sold many records in many different 
ways and I have never sold a G record for more than 
$10, and normally for no more than ONE DOLLAR. 


F, P: FAIR, POOR: These are the lower grades NOT’ 
WORTH MENTIONING and avoided at all cost by the 
pros. The only time a record with more than a few mod- 
erate flaws ora single major flaw is acceptable would be 
if it’s a significant rarity which is also in high demand, 
for example, the Beatles Butcher cover (Yesterday and 
Today, with the bloodied babies on cover), etc. That ex- 
cludes your mom’s original Beatles Abbey Road with 
two seams totally split and a gouge through the middle 
and dots of paint all over one side after it was left out 
when you painted the ceiling in your room in 1987. 


Use intuition in grading, but don’t bank on it solely. It’s 
key to mention the positive things. (Nice and shiny vi- 
nyl, looks like new, etc) Also mention the problems the 
record doesn’t have! This works like a charm — don’t 
doubt it. “Wow! No seam splits, no ring wear, no drill 
holes, no stains.” Know as much record terminology as 
your brain can absorb. Memorize the standard Goldmine 
abbreviations. You'll thank me later. It pays to get it 
right the first time. You might end up selling the record 
to the one guy on eBay in the world who was disappointed 
that the “upper middle seam split” you described was 
really a “middle side seam split!” If you don’t know 
what you’re talking about, just don’t try to “be cool” 
and throw around record lingo you’re not famil- 
iar with: WLP, VHCW, T&TS, PCV, WOL, etc, 
etc. Just be careful and describe to the fullest. 
Explain abbreviations that might be unclear. 
For example, you might think, what’s 
VHCW? You think: “Don’t know what it 
means but I’m sure it’s no big deal right.” 
Believe me, you better know what VHCW 
means when buying! (Very heavy cover 
wear) I know ofa New York scum dealer 
who uses this abbreviation shamelessly. 
Hi Tom! Have integrity in all your deal- 
ings. Offer a money-back guarantee to 
boost confidence and you’|l get more bids. 


If you have a scanner or digital camera, get 
images for items worth ten bucks or more. Not 
only will it increase your bids, but it adds a 
sense of security by presenting a more total pic- 
ture; some people will see the picture and think “Yes! 
That’s what I want,” as soon as they see the photo. 
More potential buyers are impressed and are more confi- 
dent about bidding, and you will appear more profes- 
sional (even if you aren’t). 


If you are buying on eBay: BEWARE of all the people 
who sell a few records as a side to their Beanie Baby 
business. These people are to be avoided at all costs! 
They are truly the bottom-feeders in our society today 
and they have contemptible grading skills. They have no 
aptitude whatsoever with records. My diatribe could not 
possibly penetrate their thick skulls. Mint minus does not 
mean “name in black marker on the labels” and “cheezy 
Chess reissues believed to be originals.” OK, I can con- 
cede they are not inherently bad people, they just don’t 
have a clue about records and how to describe them ap- 
propriately! Just don’t put me on your dim-witted beanie 
baby email list ever again. 


[hope this introduction has been helpful. Feel free to email 
me at tjmatranga@aol.com 

Timothy J. “Kicksville” Matranga 

Kicksville 29BC 

Raw, wild R&R, garage, psych 

Every Sunday 10pm-midnight 


wrYater 2007 


kKdvsports 


Sport Day/Date 


BBall 


BBall 


BBall 


BBall 


BBall 


BBall 


BBall 


BBall 


BBall 


BBall 


BBall 


BBall 


BBall 


BBall 


Fri, Jan 5 
Sat, Jan 6 
Fri, Jan 12 
Sat, Jan 13 
Fri, Jan 19 
Sat, Jan 20 
Wed, Jan 24 
Sat, Jan 27 
Fri, Feb 2 
Sat, Feb 3 
Fri, Feb 9 
Sat, Feb 10 
Fri, Feb 16 


Sat, Feb 17 


Baseball Sun, Feb 18 


BBall 


BBall 


BBall 


BBall 


Fri, Feb 23 
Sat, Feb 24 
Fri, Mar 2 


Sat, Mar 3 


Team 
SF St 
Sonoma 
CSUB 
CSUS 
Pomona 
CSUSB 
Chico 
Chico 
GCU 
UCSD 
CSUDH 
CSULA 
Sonoma 
SF St 
Chico 
CSUSB 
, Pomona 
CSUS 


CSUB 


Site Airtime 
Davis 5:45pm 
Davis 5:45pm 
Davis 5:45pm 
Davis 5:45pm 
Pomona 5:30pm 
San Bern. 5:30pm 
Chico 5:30pm 
Davis 5:45pm 
Phoenix, AZ 5:30pm 
San Diego 5:30pm 
Davis 5:45pm 
Davis 5:45pm 
Rohnert Park 5:30pm 
SF 5:30pm 
Chico 11:45am 
Davis 5:45pm 
Davis 5:45pm 
Turlock 5:30pm 
Bakersfield 5:30pm 


GO AGS! 


Broadcast Schedule 


by Liz 4 all VS 
If you have any experience with KDVS, you know what I’m talking about. If you work 
here, know someone who does, or if you are a listener, no doubt in your long or short- 
lived relationship with KDVS you have come face to face with a phenomenon which I 
imagine is rampant at nearly all independent radio stations, and in the heart of nearly 
every dedicated music fan. Perhaps you’ve been accused of it yourself, or see it in 
action on a regular basis. What is this epidemic that runs through our veins and drives 
our inner-compulsions? Simply being a music snob. 


Music snobbery is rampant at KDVS. Here’s a situation: you take a seat in the KDVS 
couch room, where many DJs have been known to eat their lunch and carry out deep 
and meaningful conversations. The people there are talking about the new Godspeed 
CD, and you bust out with: “Hey, have you guys seen that new Blink video?” Heads 
turn, blank stares and a few evil-eyes face you, there may even be a few hisses: you'd 
better cover your ass quick. Flash to that scene in “High Fidelity” where the record 
store clerk yells at the customer disgustedly, “Please, you don’t want to buy that CD!” 
Mainstream music is the dark side to many of us at KDVS, and it comes off ina very 
unpleasant way to those who are unaware or uninformed. 


Us DJs have access to a vast library of 
music sent to us by tons of esoteric labels 
from all sorts of places, so we can listen to 
all of this and decide what’s good. Many 
people out there who don’t have access to this 
kind of musical wonderland of CDs and 
records don’t know that there’s anything better 
out there than Blink. KDVS has a mission to 
play good music that doesn’t have the chance of 
being played on mainstream radio. We represent 
the underrepresented in the music world; no one 
pays us to play their CDs, we aren’t obligated to 
play a certain song 3 times in a hour, and that’s what 
makes the station great. Our DJs play music that they 
have judged to be of quality and worthy to be heard 
by othefs, not based on hype or what’s on MTV. 
Some DJs take this nonmainstream stance to the ex- 
treme, and scoff at anyone who might like a band like 
Green Day. I’1l be the first to admit that I do this some- 
times, too, but I also look at it as an opportunity to reach 
out to these people and show them the light, There is a ton 
of wonderful music out there and just about none of it is being 
played on mainstream stations. Green Day can be the springboard 
into some much more interesting musical explorations. If it wasn’t for 
Nirvana, I would know nothing about punk rock. 


All of us snobs started out listening to something that is probably not so great. And all 
of us snobs still have some skeletons in our closets. A few of us have a hidden (or not- 
so-hidden) love for 80’s new wave music (myself included), and that’s pretty damned 
dorky. Some of us even lined up for tickets to that first Pokemon movie, or have a secret 
love for boy-bands. The point is, no one is the perfect music guru, despite our snotty 
attitudes or vast knowledge of the most esoteric of sub-genres, No matter where we lie 
in the spectrum of musical godliness, we could all stand to branch out a little or take 
someone under our wing and teach them. 


So here’s a compromise. How about us music snobs let go of our superiority complex, 
and try not to dis on others for listening to mainstream stuff. Dissing actual music is ok: 
everyone’s entitled to an opinion on that, just not a judgement on the person who might 
listen to it. And to those who are just branching out of the commercial music realm, 
please try to understand why we don’t play Britney on KDVS. 


Tune into “The Fun-Time Jamboree” show with Liz, 
every Thursday from noon-2:30pm, for a taste of the 
best in new rock, punk, and indie. 
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you are only Young Ones 


ONnCe 


@ by a British comedy fanatic not fit to run for president — RiotMG 


Why am I writing this? Because I’m a British Comedy fanatic. Didn’t you see who it 
was by up top? But for those of you wondering what a British Comedy fanatic is doing 
in KDVationS let me explain. Music. OK, now that all that is taken care of let’s get on 
with the article. 


CORNFLAKES! CORNFLAKES! CORNFLAKES! CORNFLAKES! 
CORNFLAKES! CORNFLAKES! CORNFLAKES!|.... ummm... oh yeah... 
CORNFLAKES! CORNFLAKES! 


The Young Ones was a British Comedy series from the 1980’s that was way before its 
time and still might be considered before its time even in this next century. Those of you 
who are not familiar with the British style of humor may not get what is going on or 
even like it. That’s ok. More for the British Comedy fanatics like myself. Heh! The 
Young Ones is a mix of experimental story telling, puppetry, strange intertwined sto- 
ries, talking objects and animals, musical guests, subliminal messages, and anything 
else strange they can throw at you to confuse and disorient you. *smile!* With all that 
going on you can’t forget the main characters. There are 4 main characters with a guest 
host that shows up in almost every episode as someone else. The main characters are all 
students living together and figuring out ways to waste time instead of dealing with 
school. First there is Ne'!, a depressed hippie that everyone hates and makes do all the 
housework and anything else they don’t want to do. Second there is Rick, who fancies 
himself as “The People’s Poet” and anarchist but who everyone thinks is an arse. Third 
there is Vyvyan, a nihilistic punk rocker who is into violence, fast cars, hates hippies, 
hates Rick, likes to make bad jokes sometimes, and likes to destroy things. Fourth there 
is Mike, who takes on the leadership role most of the time, is never wrong, plays the 
smooth talker, ladies’ man who never seems to be able to get a date, and always thinks 
about himself above others. These four characters make up the Young Ones. The Young 
Ones were created among the era emerging from the Sex Pistols. The culture was being 
turned on its ear and so was the comedy being created although not much of it was seen 
until the Young Ones took over the telly (that is British slang for television). The top 
musical guests on the show include Madness and Motorhead. They put musical guests 
on the show so they could call it a variety show and get more money to produce it. An 
interesting note is that the band Primus uses samples of the Young Ones on their album 
“Sailing The Seas Of Cheese”. In their song “Los Bastardos” you can hear Vyvyan say 
“Shut up you bastards!” and Rick saying “You just called me a bastard didn’t you?” 
The Young Ones break all boundaries with story telling, comedy, and strange things. 
After you see the Young Ones a 
couple of times look for the hippie 
sitting on the floor in their living 
room with his hair over his face. 
Some think this is one of Neil’s 
friends hanging out. Others think 
it is a mannequin decorating the 
place. And even others think it is a 
hippie that Vyvyan killed and left 
there. It is something you have to 
look for because he is never refer- 
enced in the program and just 
shows how deep and weird the pro- 
gram can get. Basically to like the 
Young Ones you have to be open to anything happening because that is exactly what 


I like every episode. In the first Sisade the characters are more on edge because it was 
the pilot program but things get more normal after that if you can even consider that 
taking place. For those British Comedy fans you will notice guest appearances by Dawn 
French, Jennifer Saunders, Lenny Henry, Stephen Fry, Hugh Laurie, Emma Thompson 
(yes, the famous actress), Tony Robinson, Chris Barrie, Norman Lovett, Terry Jones 
. (from Monty Python), and of course Alexei Sayle as well as others. Alexei Sayle plays 
the guest in almost all of the episodes as a different person. Another recurring figure 
(actually one of the puppets) is Vyvyan’s pet hamster, Special Patrol Group, wno has 
red spiked hair and star studs on his forehead just like Vyvyan. Even though Special 
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Patrol Group (SPG for short) doesn’t care too much about the guys and does his own 
thing (actually gets killed by Vyvyan a couple of times because he agitates Vyvyan) he 
does show his support when The Young Ones go on the university quiz game show by 
beating up the teddy bear of the other team. 


So when you get tired of the dull 
old comedies that America has 
to offer see if you can get your 
hands on the Young Ones and’ 
buckle up for a wild ride. Oh, 
and so you know for some rea- 
son when British Comedy comes 
to the U.S. it gets rearranged, re- 
named, censored, and whatever 
else they can do to mess it up for 
you. So here is the list of the cor- 
rect order the Young Ones were 
made to be shown. You won’t 
find it in this order on tape if it is 
aU.S. version. 


SEASON 1 (1982) : 

DEMOLITION (Musical Guest: Nine Below Zero) 

OIL (Musical Guest: Radical Posture / Alexei Sayle) 
BORING (Musical Guest: Madness) 

BOMB (Musical Guest: Dexys’ Midnight Runners) 
INTERESTING (Musical Guest: RIP, RIG AND PANIC) 
FLOOD (No Musical Guest) 


SEASON 2 (1984) : 

BAMBI (Musical Guest: Motorhead) 

CASH (Musical Guest: Jools Holland, Glen Tilbrook, and Stewart Copeland among 
others.) 

NASTY (Musical Guest: The Damned) 

TIME (Musical Guest: Amazulu) 

SICK (Musical Guest: Madness) 

SUMMER HOLIDAY (Musical Guest: John Otway) 


So enjoy the fun of having your room turned into a roller disco, fighting dirty socks, 
eating lentils, beating up hippies, being hassled by the fascist police, getting in on the 
arms race, having snow for dinner, running away from the telly police, being chased by 
a crazy vampire, having nails driven up your bottom to help remedy being sick, mak- 
ing Neil answer the door and anything else you don’t want to do, and don’t forget to 
watch Bastard Squad on the telly. 


And a special added treat! The Young Ones Theme song as transcribed by Riot: 


“Once in every lifetime 

Comes a love like this 

Oh I need you, you need me. 

Oh my darling, can’t you see? 

Young Ones! Ooooo... 

Darling, we’re The Young Ones. Ooooo... 

The Young Ones, Oo000... 

Shouldn’t be afraid... Ooooo... 

To live! Love! There’s a song to be sung... 

‘cause we may not be the Young Ones very long...” 


Cheers! 
Your British Comedy Fanatic And Complete Bastard, 
- RiotMG 


How many times have I cursed my parent for having me? No, I don’t wish I was never 
born, I just hate that I was born TOO LATE! I never had the chance to be spit on by Big 
Black, or see Nomeansno when they didn’t have a layer of dust on them. AndI was a 
ripe fetus in 1977 when the worst of it was going down. The best of the worst were The 
Dead Boys. You can hear it on the recent Dionysus release of The Boys tearing apart 
CBGB’s “Twistin’ On The Devil’s Fork.” Aaron from Dionysus was kind enough to 
give me a silver shovel in which I used to dig up some of the Dead Boys. 


MH: Why was Cheetah Chrome the 
only other member on the ’87 reunion 
show with Stiv (you and Johnny were 
on the Scream Records 2 song 12-inch 
so...)? If Stiv was still alive today, do 
you think a reunion would be a possi- 
bility? 

JM: By 1986, our dlouped up mess of 
a band was not very good. We stopped 
pretending that we liked each other. We : 

knew that 12-inch 45 was not gonna relight the rocket and finally Bators vat enough 
and took it upon himself to stop the tour after a gig at the 40 Watt club in Athens, 
Georgia. He sorta lost his mind and drove this rented mobile home all over the Univer- 
sity campus, low bridged the roof and sheared off the AC units. You could look up and 
see the stars. The cops were chasing us and it was not pleasant and I split the next day. 
Had Bators lived, however, I am absolutely certain that a reunion would not be a pos- 
sibility, but an inevitability. 


MH: I’ve heard references to a fight between Dead Boys and Devo, what’s the story 
behind that? Were there a lot of band rivalries? 

JM: We played with Devo lotsa times and I thought they were great. A time in Boston 
comes to mind with those miserable bastards DMZ at the Rat. They opened for us and 
the PA system worked fine, when we played they fucked with the sound and denied it 
and since we were the big out of town band, their shit we would not take. I watched that 
big candyass Mono Man actually call the Boston police out of his own fear. The cops 
arrived and eventually threw me and Johnny Blitz in one cell, and two DMZ monkeys 
in the other cell and the name calling didn’t stop for the next six hours till we were 
released. 


MH: What caused the Dead Boys split-up? Was there ever a point that you said to 
yourself “Shit, this is the end of us...”? 

JM: Yeah, the first day I met ‘em. No, somewhere around late ’78 I could see the 
Reaper hitchhiking on the Interstate. 


MH: Would you consider yourself more reserved than the other band members? At any 
point did you feel any band member went too far in the efforts to piss people off? 

JM: I guess we all need to take a good look at ourselves once ina while. Sorry, Jack 
Webb just said that on Dragnet. Man, I dunno. We weren’t out to piss people off, we 
only wanted to make the big noise. 


AN INTERVIEW WITH JEFF MAGNUM 
OF THE DEAD BOYS 


SS ee a on oe RY Mast 1 eo 


MH: It doesn’t seem like nihilism is associated with punk rock anymore, would you 
say it should be a necessary part or the that the genre has evolved and matured? 

JM: Well, I don’t believe that this “punk rock” you speak of so freely exists any damn 
way. All these new bands can’t wait to suck and would jump through a flaming hoop 
every two hours like Shamu, if that’s what the record company wants. 


MH: What were your problems with Sire? It seems punk bands have had problems 
with labels often, do you think they should just stay off of corporate labels? 

JM: It’s like this, record companies just wanna make tons of money. They’ Il put up 
with a certain amount of shit, especially if you’re successful. Even if it’s only good 
press (and we got lotsa good press). They hate it, but they do it. They don’t even like 
the music they’re puttin’ out. I don’t either and I wish they’d stop, but they put up with 
you because it’s the only chance in life for them to happen on any level. Finally, when 
you suck beyond belief, they achieve the only non perverse moment in their lives and 
tell you to go to hell, then its back to reality and they head home to have sex with six 
year old boys. 


MH: What 
advice do you 
have for inex- 
perienced 
bands today? 
JM: Break up 
§ atonce! Your 
influences 
blow, so how the hell could you Me be any damn good? Sorry we didn’t hang 
around for thirty years making REALLY bad albums with replacement lead singers 
just because you missed it. Look, playing in our band can best be compared to flying 
around in that jet with that dead golf pro Payne Stewart, his dead pilot, and three of his 
dead friends. When they took off everything was rosy, then something bad happened 
and everything went to hell. Oh man, I stopped giving advice when I found out people 
took it. 

MH: Whatare the other band members up to? Does anyone ever confuse you with the 


from Neutral 
Milk Hotel? 
JM: I believe he 
spells his name 

TWISTIN 
ON THE 
DEVILS 
FORK 


M-a-n-g-r-u-m, 
and anybody who 
ever met me for , 
about ten minutes 
would never con- § 
fuse me with 
some dinklike 
nerdy geek. 
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® By Kristi Burrows 


Having had the (mis) fortune of growing up in Modesto, California it now seems inevi- 
table that I would come to know the guys of Grandaddy. Jason Lytle (the ringleader— 
lead singer, lead guitar, keyboards and everything), along with Aaron Burtch (drums), 
Tim Dryden (keyboards), Jim Fairchild (guitar), and Kevin Garcia (bass and backing 
vocals) are Grandaddy. They’re all from the Central Valley (Modesto and Ceres, spe- 
cifically); they all have been connected to skateboarding in one way or another (Jason 
was actually sponsored at one point in his life); and they all like to drink. 


life 


Grandaddy has been around for over eight years and amazingly all of the original 
members are still intact (Jason, Aaron, and Kevin—with Tim and Jim as more recent 
additions). Actually, it’s not so amazing given the nature of the band—a bunch of guys 
who are friends, who like to play music, and who have an extremely competent leader, 
Jason Lytle. Most recently, Jason wrote and recorded The Sophtware Slump, which 
was released by V2. 


I caught up with Jason, just back from a brief tour in Europe, and was able to ask him 
a few questions about the music, the band, and 
his thoughts on some unrelated subjects: 


Kristi: J guess I’d like to start out by dealing 
with the dark side of your life first—touring. 
By the way, have you ever seen the “documen- 
tary” by Mike Mills on Air, EATING SLEEP- 
ING WAITING AND PLAYING?—ever since 
I saw this film I think that touring must be some 
kind of surreal experience. 


Jason: So as to begin this interview on not such 
anegative note I will agree with your descrip- 
tion of it as being “surreal,” and I will refrain 
from using words like “frustrating,” “exhaust- 
ing,” “depressing,” “stressful,” and “ridicu- 
lous.” Playing shows for appreciative, ticket 
buying people is a good thing. Covering thou- 
sands and thousands of international miles and 


in grandaddy 


J: “Newfangled wasteland, Punk Rachmaninoff, normal guy having beautiful dreams” 
-music. 


K: I know that Jeff Lynne (of E.L.O. fame) was a big influence on you as a child. How 
do you like Versus’ cover of “Shangri-la”? Are there any E.L.O. covers in your, 
future? 


J: That Versus cover of “Shangri-la” is one of the best covers I’ve ever heard. You can 
tell, not only were they quite familiar with the song, but that they were also quite fond 
of the song. It also happens to be one of my personal favorite E.L.O. songs. Given the 
opportunity to record an E.L.O. cover I would choose either “One Summer Dream,” 
“Waterfall,” or “Above the Clouds.” I was more partial to the “non-hit” songs. 


K: I know that you record all of your music yourself. I’m wondering how that devel- 
oped and exactly how much of the recording you actually control. 


J: I started writing songs and recording onto four- 
track cassette about ten years ago. My fascina- 
tion with production and sound manipulation just 
grew and grew throughout the years. The need 
to make more interesting recordings pretty much 
grew at the same rate as the need to make more 
interesting personal music. The user friendliness 
and accessibility of recording equipment was a 
big part of it too. I think this is a very exciting 
time for bands/ musicians because of the fusion 
of technology and creativity. 


K: My last music question—the music press has 
sometimes connected you with Howe Gelb and 
Giant Sand. / was wondering how this connec- 
| tion was formed. 


J: | was a Giant Sand fan. I went to a show at 
Slim’s in S.F. to see them play. I went to Howe 


seeing less culture and environment than you 

see on a ten-mile bike ride at home, is a bad thing. But, as anyone in this business 
knows, touring sells more records and more record sales enable bands to make more 
records. 


K: Aside from the challenges of touring, I know that you guys have had the opportu- 
nity to play with a lot of great bands; for example, you just recently finished a tour 
opening up for Elliott Smith. Are there any particularly memorable moments, good 
or bad, that you'd like to share? 


J: David Bowie coming backstage to say “hello” at two separate New York shows was 
pretty memorable. The Flaming Lips came four hours from Oklahoma to Kansas to see 
us and they visited us at a show in Madrid, Spain. Events like these, where you find that 
people whom you have so much respect for, are ac- 
knowledging your efforts, and ex- 
pressing appreciation for your mu- —& 
sic are the most rewarding by far. 


K: / often see your music Yescribed 
as psychedelic, future rock. I’m not 
sure how to describe it, but these 
definitions seem off. Why dont you 
take a stab at it? 2 


after the ae with a small care package containing a Grandaddy T-shirt, a cassette 
copy of our brand new full length—this was 95-96, I think—and a short concise note 
stating my appreciation and how I hoped someday I could affect folks how he had 
affected me. I was so drunk and nervous I couldn’t even say anything to him so I just 
handed it to him and took off. Well, apparently he was so impressed with the recording 
that he contacted his manager and assigned her the task of doing the detective work and 
finding out who and where we were. This task, of course, being an added challenge due 
to my leaving no number or address of any kind. We were eventually located, and his 
then-manager is now our A&R person at our record label. Whew! 


K: Just one last question, I know that you have a fascination with the lives of moun- 
taineers. Any chance that you are going to disappear into the wilderness one day? 


J: Absolutely. Figuratively I see the work I’m doing right now constantly paralleling 
that of mountaineers and 
~~ expeditioneers. So, subconsciously 
~ I’ve been in training for years now. 
But, eventually the smoke, booze, 
noise, and clamor are gonna be too 
much and I will go do the real thing. 
Until then, I will remain, in training. 


AN INTERVIEW WITH 


THE BUNNY 


Andy: So we’re walking through the 
Longs aisles with the lead singer of the 
Bunny, wearing no shoes. What do you 
have to say about that, Dr. Bunny? 
Dean: Un, i think it’s wonderful that i 
can get away with this. I feel like i’m 
breaking the law but not in a destructive 
way. 

* Andy: Kinda letting your freak flag fly? 
Dean: Exactly. Peace. You know, uh, 
Jenny, the guitarist for the bunny used to 
work here. She, like me, shares the same 
feeling that working sucks, so she quit. 
Andy: Halleluyah, amen. 

Dean: Excuse me, sir what do you think 
of The Bunny? 

Mechanical Dog: woof woof beep 
woof. 

Dean: So what are your feel- 

ings on this house right here 
with all these Christmas 
lights, how do you 

feel about that? 

Andy: I just 

want to touch 

you Dean, i just 

want to touch you. 


Andy: OK so ‘im sitting 

here live with The Bunny. Why 
don’t you all introduce your- 
selves, we have... 


Lorducce 9: Lorducce 9, bass player ~ 


of the bunny. 

Jenny: JenX, guitar player of the bunny. 
Kurt Cobain: Kurt Cobain, guitarist for 
Nirvana. 

Randriod: Randroid. 

Andy: Randroid, and you play, uh, drums. 
And you? 

Dean: Dean. I play guitar and sing. 
Andy: Does Jenny sing too? 

Jenny: NO. 

Andy: Does Loric sing? 

Jenny: No. 

Andy: Doi sing? 

Jenny: Yes. 

Andy: Ohhhhh (singing). So can you 
guys all do an improv, like, hum a song 
for me real quick? 

Jenny, Lorducce, Dean: Hmm Hmm 
Hmm HMM 

Randroid: Doot doot tsch tsch 
Lorducce: | forgot the bass line. 

Andy: Ok, so, ok is it true that you guys 
were interviewed for the possible 
assasination of JFK in 1968? 

J: [have no comment on the question 
R: I dont understand it. 

A: Ah, isnt it true that the FBI interviewed 
you guys on the assasination of John F 
Kennedy in 1965? 

R: Is that the same question? 


J: We need to have a lawyer present for 
the question. 
A: Is it true it’s hard to be humble when 
you’re so great? 
L: I wasn’t paying attention. 
A: Oh ok good that’s a good answer. 
R: I think it was a compliment actually. 
A: Yes. So what’s you guyses plan for 
world domination? 
R: Wait wait wait, i do have an answer 
but i just can’t remember it. I was think- 
ing of Pinky and the Brain but there is a 
true answer, i just can’t remember it. 
A: Yeah 
L: Rape, pillage, destroy. 
A: Excellent, viking style. 
D: We are viking-core. 
» A: What is this bunny, 
where is the name 
derived from? Is 
it from easter- 
related, 
Cadburry- 
egg re- 
lated, bugs 
bunny re- 
lated? 
L: I think rabbits are 
cute. 
A: Ah, nice. 
J» Did you know that they’ve 
genetically engineered glow-in-the- 
dark bunnies? 
A: Wow, that’s beautiful. 
D: We did that actually. 
A: Back in the 
Bunny: Yeah. 
A; now is it true, dean, that you posed for 
plumpers magazine? 
D: Yes, it is true. Im sorry that i got fat, i 
will slim down. 
A: I dont know, i think it’s kindof 
beautiful...there’s more Dean to love. 
D: It is, definitely. 
A: Dean, will you love me right now. 
D: I am loving you. 
A: Oh my god. 
L: I think bunnies are cute. 
A: So what’s the deal with these cards 
above you? I see that jenny’s the queen, 
uh, dean’s the king, and um randroid is 
the ace...the ace of spades. 
D: This guy used to be in motorhead ac- 
tually , which is why... 
A: Woahhbhhhhhhhhhhhhhh 
D: You dont recognise him because he 
shaved off the molestache— 
A: Ohhhhhhhhhhhhhhh 
D: And he got the crack bumbs re- 
moved— 
A: Nice. You gotta give me your doctor’s 
number, man. Anyways, so, this bunny 
logo....tell me about it. 


lab? 


D: Those were actually designed in 
sweden for us, by an artist, but i dont re- 
member his name. Actually we’ve never 
even spoke to him, he’s a very mysterious 
character. He does all of our merchan- 
dise, you know, we dont even contact him, 
we contact a contact who contacts him. 
and we have no idea who to thank for that. 
A: Are you serious??? 

D: I do know he’s from sweden. 

A: Are you serious??? 

J: He owns Kinkos, 

A: No he doesn’t. 

D: Yes he does. 

L: I think little boys with fangs are cute. 
A: Little boys with fangs are cute, i like 
that 

D: I think little boys in general are cute. 
A: Are you lying about the Kinko’s thing? 
D: He owns every single Kinko’s. 

A: Bullshit. 

L: He’s also the president of nambla. 

R: AMWAY, or NAMWAY?? 

ALL: NAMBLA!!! 

L: DUh, you’re a member! 

A: I’man active participant, but im not a 
member. 

D: The child on the logo one of his lovers 
that he keeps locked in a cage and has 
genetically engineered to have fangs. 

A: So tell me about you guy’s affiliation 
with the fat boys? 

D: She was once a memeber of the fat 
boys. 

J: We all went on a diet. 

D: I dont even know where you heard that 
from, but our PR person was supposed to 
keep a lid on that. We actually used to be 
the fat boys. Loric was the human beat 
box. They just cut hi straight down the 
middle and that where we got Randy. 

A: Whooaa 


D: It was done in the same lab where the : 


swedish guy created the child with 
fangs as well as the glow in the dark 
bunnies. 

Ai) Wowr tT it:s like 
click,click,click here...its a 
small world. ya 
know...damn, 

D: It’s kinda like 
how New Kids on 
the Block and N’sync 
were created through au- 
ditions we were just geneti- 
cally created in a lab. 

A: Nice, thats how it should be. 
Once you got something that works 
just exploit it. Exploit it to any means end. 
J: We still got more groupies when we 
were the fat boys. 

A: Aww man, and more pizza....Do you 
guys really sell cocaine? 


am 
on 


L: Geez this is really incriminating. 
A: So is it true Dean that you sell meth- 
amphetamines to high school kids? 
D: Sell ? No. We just give it away. 
J: That is the only way we can get them 
to come into our van. 
A: So is it true that you are usually inter- 
viewed by communist homosexuals? 
J: We’re speaking to one now. 
A: I wear the sickle. 
D: Like I‘ve said a million times, We' re 
commie-homo-core....I think we should 
talk a little about Badgey. 
L: Let’s not talk about it. 
D: Badgey was a good man. 
L: He was my dad. 
A: Oh my god. 
L: I think he was cute. I’m leaving. 
A: Oh man he’s leaving because of 
Badgey. 
L: I’m misting up. 
A: So Loric, what do you think of Dean 
is he really a bastard? a 
L: uuh he’s my dad and I think he’s cute, 
A: Awww man! So what do you think of 
Jenny is she a bastard. 
L: Uuhh yes. 
A: Awww man!! Whats your name again? 
Voltron? 
R: Randroid. 
A: Randroy? 
R: Randriod. “D” “DUH” 
L: Deans name should really be double 
anal. 
J: Thats what I call him. 
A: So Loric what is your most memorable 
moment being in The Bunny? 
L: When I was born through Dean’s ass. 
A: Whoooaa-hoooo 
L_: It‘s not like I was really born, I 
was re-birthed. 
A: Oh reborn! 
L: I was born again. 
A: That’s 
speacial..........just 
answer a ge- 
neric ques- 
B tion. 
a,x | Bi 


give 
me one. 
A: Just ge- 
neric question. 
L: Uuuh no I 
definatley don’t think 
so. 
A: Describe your music us- 
ing only food adjectives. 
L__: Boldand sophiticated. 
A: I mean like taste. 
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L: Uhh garlic and butter......... no substance. 

J: Makes your breath stink. 

A: Any last word Lorr-ducce 9 the naked one? 

L: Rape pillage destroy. 

D: We really don’t agree with rape but if yr pillaging and 
destroying might as well throw it in......so Randy what 
was your most memorable moment being in The Bunny. 
R: Oooh my most memorable moment.ummm they are 
all pretty memorable, swear to god. ( Randy begins to 
mumble incoherently). 

D: Remember that time we ran over that kid? 

R: I thought we were’nt going to talk about that. 

D: Oh shit don’t put that in the interview Andy. 

A: Oh don’t worry. 

R: I liked that Dixon show actually. 

J: That was horrible. 

Cody: What are you talkin’ about ? That was fuckin 
hella fun. 

J: I don’t think we coulda compaired to the guy in the 
hammer pants. 5 

A: Do you guys have any albums coming out? 

R: Yes we have a CD coming out on New Life records. 
It’s Punk Roge’s new label that he’s doin with Bob. 

A: So randy what is your favorite drum.? Your favorite 
piece in your kit? Cow bell? 

R: I hate playing anything without a bass drum so I'll 
say bass drum. 

A: So Pierce what is your involvment with The bunny? 
Ryan: I’m the critic. 

A: So what do you think of the bunny? 

Ryan: I think they suck!!! 

A: (points to T.V.) aww this game sucks!!!! 

R: I agree I hate all these quest games. 

Cody: I had so much fucking fun playing this game to- 
day. I saved the world today. I saved the Mana tree. I 
have this place where I can go make creatures and there 
is hella different shit you can do that affects them differ- 
ently. you just have, like seriously, this game is bad ass. 
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Most fans of experimental hip-hop associate 
the Ninja Tune label with a couple of great artists, in- 
cluding Coldcut, DJ Food and Funki Porcini. Ninja Tune 
founders Jonathan More (ex-art teacher) and Matt Black 
(ex-computer programmer) came on the scene in the late 


80’s as Coldcut, their first claim to fame being their re- 
mix of Eric B. afd Rakim’s “Paid in Full.” The Xen 
Cuts 3xCD box set, released in Fall 2000 for the label’s 
10" anniversary, showcases .their commitment to diver- 
sity in sound. 

The first,disc is loaded with 18 tracks of hip-hop gems. 
Herbalizer’s “8 Pt. Agenda” features Quannum’s Lyrics 
Born and Lateef of the Bay Area duo Latryx. Neotropic’s 
“Memories” offers a dark commentary on the risks of 
social diseases. Those familiar with the moving drum n’ 


bass tunes of Amon Tobin will appreciate the version of 
“Saboteur” featuring lyrics by the English/Rastafari 
Roots Manuva. For those bringing a sense of humour to 
the table, check out DJ Vadim’s track “Your Revolution.” 
It’s not the bland 4/4 beat that carries the song, but the 
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i 
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sassy vocals of Sarah Jones targeted at the negative im- 
age of women presented in hip-hop. Much respect. But 
where would we be without the Quannum MC’s “Blue 
Flames,” which is good fun for the whole family (check 
out the “Solesides Greatest Bumps” album while you’re 
at it). 


The second disc is strictly downtempo 
tracks from the likes of Fink, Up Bustle and Out, Ani- 
mals on Wheels, and Funki Porcini. Check out Clifford 


..__ Gilberto performing “Restless.” I would have been dis- 


ppointed if they didn’t include DJ Food’s “Ageing Young 


i#, Rebel” featuring Ken Nordine’s beat-poetry. Fortunately 
4 they did, phew. “Are you crazy, man, do you think you’ re 


gonna change this crazy world?” Um, yeah. 


Finally, the third disc, labeled “Missed, 
Flipped & Skipped,” contains some of the best tracks on 
the comp. Funki Porcini’s “Dubble” has a laid back trip- 
hop beat guaranteed to get you going. I am hooked on 
the elegant drum n’ bass grooves of Happy Campters “No 
Mind.” But the track that makes it all worthwhile is Roots 
Manuva’s live performance of “Movements.” 


Ninja Tune carries a sound as varied as one 
of DJ Food’s aural collages. For those new to the label, 
this is a.great chance to get some fat tracks from nearly 
every Ninja artist. 
For longtime Ninja 
heads, Xen Cuts 
brings a lot of pre- 
viously unreleased 
material and an op- 
portunity to hear 
from some of their 
lesser-known art- 
ists. 


By Angela 

kay, yea Im sure you thought that just because 
()>= severly lacks in the live music scene, 

that this town couldn’t produce one good rock 
band. Well, youre wrong. I was only lucky enough to 
have known one of the members of The Butterfly 
Effect for practically all my life. And even luckier to be 
able to score this rad interview with the whole band. 
This band, I assure you, will be making sell out crowds 
and it’s name will be in lights before this next year rolls 
around. This is actually one of the nicest bands I’ve 
ever known, and they are great guys. They are definitly 
willing to put their souls on the line to make great 
music, so if you see them playing somewhere, go and 
support them. Listen to what they have to say (they’re 
smart too), and better yet, read this interview and get to 
know all about The Butterfly Effect from Davis, 
California. For Contacts: Call Zack at 756-0713. 


Gerhard: Bass (currently absent) 
Nate: guitar (currently bass) 
Josh: Vocals 

Zack: Drums 


A: Okay, lets start with the name thing, I've heard it 
before, but for the sake of the KDVS audience, you 
can just explain it again, that would be cool. 


N: Look on the Internet and type in ‘Downcast’ and 
you’ ll see. 

J: There are 17 bands in the US that are named 
Downcast. 

N: The ones from Sacramento are definitely the gayest 
looking of the bunch. 

J: And a few signed ones, so there was no way we 
could get away with it. And the name sucks too. 

Z: And I personally, have just always found that the 
name kinda dramatically threw you into this whole 
bitch and moan foo foo crap image kinda thing. 


A: What are your Favorite bands and influences? 
Where do you get your inspiration? 

N: The bands original inspiration came from a song by 
TFU. I don’t know, personally my favorite bands are 
Deftones, Wilhaven, Plush. 

J: Hardcore, all the bands Nate mentioned, I like the 
shit labeled, emo, emotion, post punk or whatever you 
wanna call it. Sunnyday Real-Estate, Juliana Theory. 
Z: It just started with the early grunge rock, the 
Melvins then kinda changed to Deftones and just like 
hardcore, Botch and TFU, and I liked metal a lot too, 
like Pantera, the Canible Corpse thing and I got out of 
the Christian rock thing. 

G: I got a pretty wide range of musical influences from 


the old classic rock and the oldies, Doo Wop kinda 
stuff to the Big Band music and stuff, I guess I’m more 
into Hip Hop and I can hang out with that, you know. 
The music that inspires me when I’m playing the guitar _ 
is all about 18 Visions, Zaoi, even though its a 
Christian thing and no one else really agrees with it. I 
got some emo bands that i like, there is this demo tape 
from the Juliana Theory that I got, that is hella cool, I 
listen to it over and over and over again. But I guess 
it’s just emo and really heavy heavy metal, 

more the heavy metal that comes out is what I want to 
play and do, but it’s a wide range of stuff that I like. 

J: Cavin, | mean that’s our style. 

Z: 1 can’t say that, Cavin is fucking brilliant, they have 
a lot that we don’t have, like those guys are extremely 
put on a pedestal, they were the sound that we are more 
or less going for. Yea, they do change sound every 
album though too, Okay- We don’t want to go for their 
‘exact sound. 

J: Okay-we don’t want to go on forever about this. 
(Laughter) 


A: Explain a little about the local scene these days. 
How’s it doing? What are 
some things you do like 
about it and what do you 
not like about it? 

J: One thing about the 
scene today that I do likea 
lot about it is it’s easier to 
get into. Like the Sac scene 
is huge right now, it’s huge. 
And there are a lot of bands 
that are making it right 
now. I mean, we fit into the 
Sac scene a lot right now, 
but I mean I don’t know, 
all these Sac bands these 
days, what’s the word? 

Z: They are very fashion 
driven. 

J: They sound very 
recycled, like its- 

N: Like its just one big incestrial mob. 

J: That’s the truth, though. You know. I mean its cool 
though, but I mean this glam rock metal thing and 
kinda crap- I don’t know, I’m not into that kinda crap 
you know. It’s all good. 


A: Anyone else have anything to say about this one? 


G: Oh yea, I got an opinion about the scene. Well if we 
are going by city, I can say that Davis people are great, 
we got our fans, they are awesome, best people in the 
world, love them all to death. As far as trying to play 
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music in this town, it’s orthless. Don’t even try and the 
city is all about shutting it down because we are not PC 
enough for them. 

Z: So we are gonna be forced to play in Sac. 

J: We are definitely gonna have to say we’re from 
Sacramento, because they have given us a lot more 
respect then this town. 

G: Davis doesn’t like music. And we got to go to Sac if 
we wanna play anything because Davis keeps 
oppressing us. i 


A: How often do you guys play live? And how are 
you received at shows? 

J: Well, um we practice about two to three times a 
week and well the show circuit, we’ve been playing a 
lot of shows, we’ ve played some in Sac and we’re 
continuing to do so, and sometimes you’re well 
received, you know when you have local support with 
you, you’re well received. It’s all about the venue and 
who you’re playing with.. 

Z: Yea, if you’re the opening band and people are out 
in front smoking cigarettes then they don’t really give a 
shit then you know. 

J: Overall it’s been 50/50, we’ve been well received 
sometimes and ignored others. 

Z: Sometimes we’ re put with the wrong type of music. 
so uh.. Yea. 


A: What are most of your songs about? Who writes 
most of your stuff? : 

N: It’s definitely a group effort. I mean everyone writes 
their own part to the song. I mean we’ II start with 
guitar and bass and then go through the song a few 
times and then go and start the lyrics for it. 

J: | know personally with lyrics it’s all about, you 
know vagina core stuff, I mean its really- 

Z: Excuse us- 

J: No thats really what’s its about, seriously -excuse 
our language- but you got the 
girls of course, its gonna be a 
topic to write songs about. 
We write about the 

“ ButterflyEeffect Theory, 
chaos, - 

Z: Existential type shit, 
philosophy. 

G: You known I just come up 
with some riffs, and if they 
like it, they like it and if they 
don’t, it goes back to the 
drawing board, and you 
know sometimeés at the next 
practice they’ ll like 
something that they didn’t the 
last time. | don’t really know 
what our songs about, I know 
some of them are what Josh 
stated, vagina core, and some 
of them are you know, kinda weird. My part of the 
music comes from my influences 

J: Religion, hate, love.... chaos. I don’t 
know..Frustrations, happiness, bliss, tranquillity. All 
that. 


A: What bands do you think have talent but have sold 
out? 

J: Papa Roach. 

Z:Papa Roach. 

J: Talent wise..uh, I’m not going to say the Deftones 
because I still like the Deftones, but they’re changing 
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their style. 
Z: | don’t think it was fame driven why the Deftones 

’ changed- 
G: They chose change because they wanted to. ‘It’s 
like nothing you heard from us before,’ is what he said 
about the new album. 
Z: 1 would say Korn cause they are absolute-they have 
made the most drastic change from metal to pop, they 
are definitely pop now. But the thing is back in the day, 
they never really had much talent. I was talking about 
it with Josh today because I was looking for something 
heavy, but it was all open chords. 
J: 1 know there is so many fuckin- I got it. One of my 
favorite bands of all time, Training for Utopia, released 
three fucking hardcore ops, and then they release this 
Wrench in the American Music Scene. Fuck that dude. 
It was just mediocre, and all this industrial 
crap, it was a beat box and fuckin’ poetry. It 
was crap. ’ 
N: Yea, that definitely threw a wrench into 
their music. ‘ 
J: They are one of my favorite bands and 
they just went downhill man. 
Z: Unfortunately not many people will feel 
the same passion as we have for that because 
unfortunately not many people have heard of 
them. I know a lot of people know they had 
their own little local falling, but I wish 
people could respect them enough to see how 
lame they got. 


A: What do you think of Napster and things 
like that? 

J: Listened to it last night. 

(Laughter) 

Z: I was actually thinking about this the other day 
when I was washing dishes at my job. 

J: Napster, I think it’s great and if] was a band on it I 
would support it one hundred percent. 

Z: | would hand my fucking material to people. 

J: | don’t know its good especially for these local 
bands like us to get out there, and these bands like 
Metallica, and all these people who have controversy- 
Z: | know there was a day when Metallica would have 
killed for something like Napster. 

N: Yea, but I can understand when everyone isn’t 
buying your CDs- 

J: But everyone is still buying CD’s and the fucking 
pop market out there is just up more then any other 
year. The pop market had shown more record-breaking 
sales this year. And Napster is still going strong, so I 
don’t see what these big stars have a problem with. 
Tim: THEY AREALL GREEDY FUCKS! 


A: If you could change anything about music today, 
what would it be and why? 

Z: There have always been people that have been into 
music because of artistic integrity and freedom of 
expression. There have always been the pop stars. 
Fuckin’ Ricky Nelson, Elvis Presley, they weren’t 
given contracts cause they looked good, I’ve had a 
problem with it, but its just a part of time. 

J: It needs to be there for music. 

Z: It needs to be there for music to survive. It’s like 
political parties. 

N: The one thing that really pisses me off is manufac- 
tured bands. Where the record companies pick four 
people, says, ‘okay your gonna be in a band now.’ 
Hands them their lyrics and their songs and says ‘okay, 
your gonna produce this’ and sends them out there. 


Z: | hate how corrupt the music industry is now. It’s all 
about money. 

N: Napster. 

(Laughter) 

Z: They will totally squeeze you into it-okay like 
Sublime, they were a band with a lot of potential, 
signed to an 11 record contract, then their singer died 
after three. I mean, they were fucked. So, they had to 
release crap, remixes, demos, they were conned into 
that. I wish it weren’t so money oriented. 


A: So what about people that dedicate their whole 
life to music, and music is their living? 

G: Well, live to do what you love, and if you don’t 
want to do it, then well you are just doing it for the 
money. And there is no point in doing anything unless 


you love what you’ re doing, and then what’s the point 
of living. 
N: Amen. 


A: So, Zack, from earlier, what do you think about the 
term, ‘hardcore’, do you think you're ‘hardcore’? 

Z: Oh No! I don’t describe myself as hardcore, I would 
never describe myself as hardcore, I use the term 
because its been fuckin imprinted into my head as this 
style of music. 

N: Yea, we can say that sure, we’re a hardcore band, 
and people will say ’oh, yea right on.” 

Z: But then again, a lot of people we tell that to, don’t 
understand. I mean hardcore has been a term around 
for a long time, I mean it started a long time, like 
hardcore punk bands, like AFI, and then there’s 
hardcore hip hop. I mean, its anything. I hate labeling 


_in general, it happened to Nirvana. Basically those 


guys are goof balls fuckin’ around and then they were 
pigeon holed into some epic, profound, voice ofa 
generation. Man, they weren’t, and they knew they 
weren’t, but they were said to be. A good friend of mine 
told me that it would be good not to have lyrics 
because what you say is going to be put into a category 
or something. I’m all about vocal expression. 


A: You guys recently had a show at BoJangles with 
Full Effect, Water, and Surefire. How was the crowd 
there, would you go and do another show there? 

N: Yea, I definitely had a great time that night. 

J: We had the absolute best support we have ever had 
that night. 

Z: We had fans from out of town drive and meet us 
there. 

J; it was ridiculous how much support we had there. 
A: What order did you play? 
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J: Second. 
N: Bojangles is good. 
Z: Yea, they’re cool. 


A: Okay, if you could pick anyone past or present 
that you could, smoke with, play with, or just hang 
with, who would it be? 

Z: To play with other power driven bands like us. 
Probably like Botch, all the bands in the influences. I 
would love to kick it with Pink Floyd, I would love to 
spend a day with Yes, Grateful Dead. 

N: I would have to say it would be pretty cool to kick it 
with Robert Plant, just for like a night. 

G: I would like to hang out and drink with Hank 
Williams Sr. I think that would be the man - him and 
Johnny Cash in a heart beat, and the Glen Miller band. 
That would be cool. Buzz 
Ozborm- 

Z: Definitely Buzz Ozbourn 
from the Melvins. 

J: Anybody, who caught that 
Tool show with the Melvins 
and didn’t like them, I would 
suggest you check out an 
album because these guys 
fucking started Seattle. 


A; What are your guy s future 
of the Butterfly effect and 
crew? 

J: 1 don’t ever expect to 
achieve arena fame unless we 
drastically change our style, 
but it happens, you start to 
tone down, But I just wanna tour the US, go see 
Europe. 

Z: To get to the fame of Willhaven will be cool. To be 
able to say, ‘I just played New York last week.” 

J: I just wanna tour the country. Just to be able to 
support ourselves as rock stars would be enough. 

N: I am having a good time right now though. 

Z: Yea, but money is an issue, eventually it takes over. 
However, ifa million dollars was waved in front of my 
face, I’m not saying I’d suck dick for it, or change my 
style, but it would be fuckin tempting. 

J: Yea, if MTV called.me down right now to doa 
video, I would do it in a second, and you know what, I 
hate all those bands that are on there, but I don’t know 
what that says. 

Z: It shows that we have no spine, no backbone, no 
respect for ourselves, but it’s the truth. 

Z: But right now, it’s all about having a good time. 


A: To anyone who reads this what message do you 
want to them to know about you guys - the band? And 
any last messages you want to go across to anyone? 
G: Rock out with your heart out. 

J:The Butterfly Effect isn’t just a band; it’s a message. 
The Butterfly Effect in theory states that the Butterfly 
Effect in China could effect the weather in New York 
thousands of miles away. It is just that no matter how 
insignificant we as people think we are, everything we 
ever do effects everything else. 

Z: If you’re just walking down the street, just think 
what you’re causing somewhere else. It’s like the chaos 
theory. Just think about what you do. It’s not 
detrimental to take a dump, but just trip out on that 
thought. 

N: And come to our shows, and come talk to us, we 
don’t bite. 


KDVS 90.3 FM * 
foratdehaiy 2001 PROGRAM CRID 


MONDAY - TUESDAY WEDNESDAY 
12:00AM Moe Light DJ Solid Janie Venom 
"Irrelevant Radio Network’- Found Sound "Rock and Roll Suicide" "Mohawk Fetish" 


altw/ 
. The Golden Child ROCK! INDIE/ PUNK/ NEW ROCK/ PUNK/ HARDCORE 
‘Hymns of Revolution"- UNDERGROUND WAVE! INDUSTRIAL 


2:00AM 


King Alcohol INDIE/MODERN COMP) me nus re 
"The Black Ark" « Seat a pen tere ‘Monster Punk" 
JAZZ SrBedtime Kink wien PUNK 


HIP-HOP/ ELECTRONIC 
4:00AM 


Acadius Lost Ceeps ; Slander 3 
“Bat Country" "Block Rockin' Beats" ‘The Emergency Tables 
SYNTH-POP/INDUSTRIALIGOTHIC ECHNO REGGAE! HIP-HOP 


6:00AM 
Earl Grey ver cite Earl Bill Wagman 
"Not My Cup of Tea" Nuke the Whales ‘Mr. Wagman's Neighborhood’ 
ECLECTIC/ JAZZ/ HOUSE REGGAE? INDIE/ ECLECTIC 


INDUSTRIAL/ POLKA 


PROLETARIAN REVOLUTION 
ALT. W./ 
FREEDOM OF INFORMATION 


IT'S ABOUT YOU! THIS WEEK IN SCIENCE 


Horacio Corro 
"Subversion Libre-Free 


Heather Sara 


"Queen of Cans and Jars" Subversion" "The Anti-Genre Show" 
Meta mips POLITICAL COMMENTARY/ ECLECTIC 


ROCKIN SPANISH 


Noon 
Brad Anderson my Lec eee E Se ae ; 
BY j " "The Center of the Universe" essions 
Drooping Bees" — f actRoLoGY CALLIN SHOW HIP-HOP 


2:30PM 
Angela Jeff Cole Mikki Riff + Martin Heroin 
"Maximum Punk Rock" "The Kids Know Where It's At" leegeee tlre. 
ROCK/PUNK/ OV HARDCORE ROCK/ PUNK/ MOD OC sanECOW 


ROCK N' FUCKIN' ROLL 
4:30PM 


5:00PM PRINTED MATTER ON THE AIR ALT. W/ DR. PANIC ATTACK PSYCH NATION 
PAY | ANDY'S POETRY AND TECHNOLOGY HOUR ALT.W/ ELGRITODEL PUEBLO 


Live Intemet Broadcast — htto:/Awww.kdvs.org 
: 


Todd Urick Alt w/ Brian C. DJVSX 
} "Hometown Atrocities" EES “Extraordinary Popular Delusions” 
PUNK/INDEPENDENTROCK AGGIE TALK INDUSTRIALIELECTRONIC 


Hard Hat Mack - "6581 SID" 


iesuatlig a gSye COMMODORE 64 MUSIC as ae sR 
nsomniac Jung 
IP-HOP/ ELECTRONIC/ how” 
‘ LIVE DJ'S 2 Justin & the Evil Spider DRUMAND BASS/JUNGLE 


“All That and It's Over” 
PUNK 


{mi masivivian 
Scott Soriano- "Yeah, Yeah, Yeah" 
ROCK/PUNK/R&B 


dr_XeNo-“*TeK-IndUced EuPHoriA*” 
LIVE DJ/PA’S 


alt. w/ Mr. Mick Mucus 
"Hardcore i - The Chicken Years" 
ECLECTIC 


Soundwake AKA The Milkcrate 
Bandit 
“Hip-Hop Wreck Center” 
HIP-HOP 


REQUEST LINE: 


THURSDAY 
Jonathan Greathouse 
"Home Grown House” 
HOUSE/TECHNO 
alt.w/ Nix, Nix 
"Stop Fucking, Get Killed" 
HIP-HOP/ DOWNTEMPO/ ABSTRACT 
Miss Priss 
"Les Heures de L'amusement 
(Hours of Fun)" 


ECLECTIC/ FRENCH 


Cinderella 
"Cinderella and Her Shattered 
Glass Slipper’ 
ECLECTIC 
Karen 
"Rock Art" 
UNDERGROUND ROCK/ 
POP/ EXPERIMENTAL/ 
SPOKEN WORD 


COUNTERSPIN 
LATINOUSA 


DJ Stridex Pad 
"I'm Not Attractive" 
ROCK/ FREE JAZZ 


Liz 
"Fun-Time Jamboree" 
PUNK/ INDIE 


te ae eee 
ELECTRONIC/ LIVE 
MIXING 


SPEAKING IN TONGUES 


Sean P. Syrup 
"Battle of El Buster" 


Megan 
"Chicks & Cars" 
ROCK 'N' ROLL 


AEMELam alae 


KDVS TOP TEN 


LIVE IN STUDIO A 


PSYCHEDELIC/ FREE JAZZ 


"Don't Stand 
ECLEC 


"House of the Rising Funk" 
FUNK/.AFROBEAT/ DISCO 


EXPERI-MENTAL FUN 


"Some Things a Gorrilla Can Do" 


FRIDAY SATURDAY 


Keith Henderson 


‘The Tan Bark Slide” Gronkst & Bort 


“Luffa Me Groin Time!" 
METAL/ PUNK/ 
HARDCORE 


Robert 


"The End of the Beginning" 


Endorphin 
oo Close" 
TIC 


WA UIGPSIaE 


Your Friend Gina 
"Electricity and Lust" 
INDIE/ NOT INDIE 


Da & Jake 
"Fruit Covered Nails” 
INDIE 


Mario 
“Blues Thang” 
BLUES 


HEALING VOICES 
Robyne Fawx alt. w/ 


Peter Schiffman 
alge Moming Folk 
how' 
FOLK 


Steven A. Scott & Lucero 
Cabral 
"Canto Nuevo RI Tradicion" 
LATINO 


tblastand Aloof con 


‘ Hyphen Ol} 
; en ics” 
M ELE p 


NOON NEWS 
Adrienne 


Sondra 
"Genetic Synthetic" 


Gil Medovoy 
"Crossing Continents" 
WORLD 


COOKING WITH MADELEINE 


- "Head Cleaner’ E| Memo 
"La Onda Xicana" 


CHICANO/MEXICAN 


David Oath 
Alt. w/ Big Tex 
"Swamp Music From the Foggy 
Bottom" 


Brian- "Stabbed in the Heart" 


The Jestre- "~!@#$%*&"" 
NOISY ROCK/ PUNK 


NOISE/ EXP ENTAL 
Alt Ww Erich Zann 
"Katochos" 
TOTAL DARKNESS 


Donkey Flybye 


DJ Tyrant & DJ The Cluse 
"The Donkey Punchers" 
HIP-HOP 


OUTSIDER MUSIC 


JOE FRANK 


fed aca act 


SUNDAY 


Punk Roge 
"NEONATE - NewLife" 
PUNK/ HARDCORE/ METAL/ 
EMO/ CRUST! Ol 


Metalgina 
"Devious Metal Show" 


Alt w/ Rengade 
"The Rengade Show- The 
Metal Hero" 
METAL 
Aliane Murphy / 
Bobby Henderson 
"Songs of Praise Gospel" 
GOSPEL 
OW UlUratee 
Bernard Benson 


"In Focus/ Perspective" 
TALK SHOWICHRIS MUSIC 


Gary Saylin 
"The New Island Radio Cafe" 
alt. w/ Mindy Steur 
alt. w/ Rich Blackmarr 
"Rockin' in Rhythm Archives" 
REGGAE/JAZZ/ 
SKA/ECLECTIC/ HAWAIIAN 


PO iy 


Damany Fisher and Alex Hein 
"No Room For Squares" 
JAZZ/ BLUES/ SPOKEN 
WORD/ PROGRESSIVE 


PU 


Brian Faulkner 
rose Exceeds Like 
xcess" 
PSYCH/PROG/DRONE/ 
NOISEWHATEVER 

01016106 ees 
J.D. Esq. & Angel Child 
"Front Porch Blues Show" 
Acoustic (7-8) 
and Electric Nel 
BLUE 


Timothy J. Kicksville 
"Kicksville 29 B.C." 
ROCK N' ROLL 


+ WINTER 2001 SHOW DESCRIPTIONS’ 


MONDAY 

Midnight-2:00am 

Moe Light 

Irrelevant Radio 

“This quarter Horton hires a ho, the 
Lorax goes on a murder rampage at 
his high school, and little Timmy 
Warner loses his virginity to Minnie 
Mouse. So don’t miss it!” 

Alt. w/ 


The Golden Child 

Hymns of Revolution 

“A Mixture of various electronic 
(hardcore, oldskool, breaks, jungle) 
and hip hop music.” 


2:00-4:00am 

King Alcohol 

The Black Ark 

“Free Jazz. Free and improvised mu- 
sic from the states, Europe, and Ja- 


” 


pan. 


4:00-6:00am 

Acadius Lost 

Bat Country 

“Wake up to disturbing darkness of 
all shapes and sizes: from gothic rock 
to industrial to synthpop to zany cov- 
ers of new wave hits from the 80's... 
Now specially fortified with weekly 
installments of the Hitchhiker’s 
Guide.” 


6:00-8:30am 

Ear] Grey 

Not My Cup of Tea 

“A relaxing blend of jazz, downtempo 
and house. Satisfaction guaranteed.” 


8:30-9:30 

It’s About You! 

Hosted by France Senecal 

“A positive, challenging, and 
empowering approach to life and 
death and 

everything else. You have the power 
to inform yourself and change 
anything you wish to change. Are 
you who you want to be right 
now? Callers are encouraged and 
guests appear occasionally. Poetry, 
music, and quotes reflect the topic 
of the day.” 


9:30-Noop 

Heather 

Queen of Cans and Jars 

“Assault me music with rhythmic 


fury!” 


Noon- 2:30pm 

Angela 

Maximum Punk Rock 

“Cheesy 70’s show theme songs are 
disgusting and should be thrown ina 
blood pool of sharks.” 


2:30-4:30pm 

Brad Anderson 
Drooping Bees 
“Psychedelic station.” 


4:30-5:00pm 
Pacifica News 


5:00-6:00 

“Printed Matter on the Air” - 
Elisabeth Sherwin 

Interviews with local authors, 
writers. 

alt. w/ 


“Dr. Andy’s Poetry and Technology 
Hour” - Dr. Andy 


An opportunity to explore emerging | 


trends in technology and poetry. 


6:00-8:00pm 

Todd Urick Alt. w/ Brian C. 
Hometown Atrocities 

“Rock music centering on punk and 
indie (new releases, late 70’s punk 
gems, 60’s garage, college rock, etc.) 
P.S. [hate everyone.” 


8:00-10:00pm 

Jackie and Kassia 

The Slumber Party 

“Expect the best in hip-hop, house, 
trance, drum&bass, lounge, etc. Live 
mixing by DJ’s from the Sac and Bay 
areas!” 


10:00pm-Midnight 

dr_XeNo 

*TeK-IndUced EuPHoriA* 

“Live PA’s and DJ’s for the headz, 
let the music get you high.” 

Alt. w/ 


Mr. Mick Mucus 

Hardcore Party/ Chicken Years 
“Music with real drums, Star Wars 
trivia, 80’s, psychic watch repair, shit 
talkin’, prizes, etc, etc, etc. Oh yeah, 
punk.” 


TUESDAY 

Midnight-2:00am 

DJ Solid 

Rock and Roll Suicide 

“Time takes a cigarette and puts it in 
your mouth.” 


2:00-4:00am 

Charles 

Flypaper 

“Abstract beats, minimal, drone, 
noise, cut-ups, and occasional digres- 
sions into indie, modern comp., free 
jazz, motivational speaking, and 
Broadway show tunes.” 

Alt. w/ 

Whiskey Warrior 

Bedtime Funk 

“Hip hop, electronic.” 


4:00-6:00am 

Ceeps 

Block Rockin’ Beats 

“A format dedicated to underground 
techno.” 


6:00-8:30am 
Little Earl 
Nuke the Whales 


“At first I was afraid, I was petrified.” 


8:30-9:30am 

8:30-9:30 am 

This Week in Science - hosted by 
Greg Yen and Ted Dunning 
Detailing and discussing major 
issues in the sciences. From solar 
systems 

to microcosms, hear both cutting 
edge and conroversial topics 
brought to an accessible level. 
Listen and learn about this week in 
science. 

9:30am - Noon 

Horacio Corro 

Subversion Libre - (Free Subversion) 
“Rock from America (American con- 
tinent) in Spanish. Sometimes eclec- 
tic, but the main core is rock. Some 
political commentary is incorporated, 
too.” 


Noon-2:00pm 
Michael Mercury 
Center of the Universe 
“Astrology talk radio.” 


2:30-4:30pm 

Jeff Cole 

The Kids Know Where It’s At 

“All types of raw rock ‘n roll. From 
60’s garage and psyche, to late 70’s 
punk and mod. With an emphasis on 
the best of the current rock and roll 
scene.” 


4:30-5:00pm 
Pacifica News. 


5:00-6:00pm 

Panic Attack - Jeff Kravitz 
Attorney and guests discuss the 
things that make people panic: 
drugs, sex, race, religion, politics, 
war, death, and more. Panic, don’t 
panic, 

panic...listen to Panic Attack! 


6:00-7:00pm 

Steve Edberg 

KDVS Radio Theater 

“Original, locally produced, and clas- 
sic radio plays.” 


7:00-8:00pm 
AGGIE TALK 


8:00-9:00pm 

Hard Hat Mack 

6581 SID 

“Music programmed on the Commo- 
dore 64 computer.” 


9:00-11:00pm 

Justin and the Evil Spider 

All That and It’s Over 

“All closed-minded types welcome. 
Punk and talk.” 


11:00-Midnight 

Scott Soriano 

Yeah Yeah Yeah 

“Rock ‘n roll: forgotten nuggets, way- 


out treats, and R&B, free jazz, and 
general freakiness.” 


WEDNESDAY 
Midnight-2:00am 
Janie Venom 
Mohawk Fetish 
“Bands that can barely play their in- 
struments and don’t even care. All 
the anger and raw energy you’ ve come 
to love. Music that will inspire you 
to become the person your parents 
warned you about.” 

, 
2:00-4:00am 
Riot 
Monster Punk 
“Punk rock that goes bump in the 


night.” 


4:00-6:00am 

Slander 

The Emergency Tables 

“70-80% hip-hop, and 20-30% 
reggae.” 


6:00-8:30am 

Bill Wagman 

Mr. Wagman’s Neighborhood 

“A mix of folk, rock, roots music, and 
the occasional piece of cheese.” 


8:30-9:30am 

Sayed Sadat 

Proletarian Revolution 

“This program concentrates on the nu- 
merous aspects of society which are 
ruining the lives of people in the U.S. 
and the world. Facts and numbers are 
provided to support my own personal 
feelings. Political, social, and eco- 
nomic factors and their role in soci- 
ety are discussed. Current events are 
analyzed and possible solutions to 
problems are offered.” 


Alt. w/ 

Freedom of Information 

Hosted by Aaron King 

Interviews with scientific/political 
experts/activists on 
environmental and social justice 
issues. 


9:30-Noon 

Sara Oliver 

The Anti-Genre Show 

“An eclectic journey through the 
KDVS record stacks, featuring spo- 
ken word poetry and a diverse blend 
of musical styles.” 


Noon-2:30pm 
Sammy Toyon 
CMT Sessions 
“100% guaranteed to get your head 


» 


nodding and your booty shakin’. 


2:30-4:30pm 

Mikki Riffand Martin Heroin 
Teenage Shakedown Trash Rock 
Shutdown 

“Garage amp killers, looking for sal- 
vation. Prefer salvation? No problem, 


soul finger, either way the devil’s 
gonna how! at the meaty beats we lay 
down. I like the sound of broken glass, 
I like to break bottles over my ass. 
Too late for revolution, let’s burn!” 


4:30-5:00pm 
Pacifica News 


5:00-6:00pm 

“PsychNation” - Dr. Art 

Pscyhology for the people! Dr. Art’s 
PsychNation provides a showcase 
for 

the role of contemporary psychology 
in our complex werld. Informative 
guests and edgy “shrink rap” will 

set your head straight. Rx., please 
take every other week before meals. 


alt. w/ 

”El Grito Del Pueblo” - Fast Eddie 
Xicano/Mexicano community 
affairs on campus, in the barrio, and 
throughout the Americas, 


6:00-8:00pm 

DJ VSX 

Extraordinary Popular Delusions 
“Industrial, electronic music, some 
experimental even.” 


8:00-10:00pm 

DJ Tao 

The Insomniac Jungle Show 
“Mostly a mix show of Jungle and 
Drum and Bass,...mostly. A represen- 
tation of Urban Breakbeat music cul- 
ture. Featuring live mixing and occa- 
sional guest DJ’s. Droppin’ new re- 
leases and classics. Big-ups to all 
Junglists!” 


10:00-Midnight 

Soundwave AKA The Milkcrate Ban- 
dit 

Hip Hop Wreck Center 

“The most wreck you can catch with- 
out an airbag.” 


THURSDAY 

Midnight-2am 

Jonathan Greathouse 

Home Grown House 

“Funky, sticky, smelly, fresh house, 
downtempo, trip-hop and techno 
beats!” 

Alt. w/ 


Nix, Nix 
Stop Fucking, Get Killed 
“Electronic soul, synthetic jazz.” 


2:00am-4:00am 

Miss Priss 

Les Heures de l’Amusement (Hours 
of Fun) 

“Whatever I feel like playing, with an 
emphasis on French lyrics.” 


4:00-6:00am 
Cinderella 
Cinderella and Her Shattered Glass 
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Slipper 

“A semi-eclectic show staying mainly 
with rock, hardcore, and punk, but not 
just focusing on that. Featuring many 
local and underground bands.” 


6:00-8:30am 

Karen 

Rock Art 

“Underground indie, pop, rock, psy- 
chedelic, spoken word, and experi- 
mental.” 


8:30-9:00am 

“Counterspin” 5 

“A weekly radio show from Fairness 
and Accuracy in Reporting (FAIR), 
Counterspin provides a critical 
examination of the major stories 
every week and exposes what the 
mainstream media might have 
missed in their coverage. By 
combining lively discussion and 
thoughtful critique, Counterspin is 
unlike any other show on the dial.” 


9:00-9:30am 

Latino USA 

“Latino USA” 

A production of the Center for 
Mexican-American Studeis at KUT- 
FM at the University of Texas at 
Austin, distributed by National 
Public Radio. The 

journal of Latino news and culture. 


9:30am-Noon 

DJ Stridex Pad 

I’m Not Attractive 

“Engaging, varied, nongeneric music. 
Very little filler.” 


Noon-2:30pm 

Liz 

Fun-Time Jamboree 

“Rockin’ music for the short-atten- 
tion-spanned. Featuring 3-chord punk 
and indie songs that last approxi- 
mately 2 minutes.” 


2:30-4:30pm 

KellyGroove & Erupt?! 

United State 

“Live DJs in the mix every show. 
House, jungle, techno, breaks, and 
downtempo. TUNE IN!!!” 


4:30-5:00pm 
Pacifica News 


§:00-6:00pm 

“Speaking in Tongues” - Ron Glick 
Featuring interviews with a wide va- 
riety of guests, both local and 
national, discussing labor, environ- 
mental, civil rights, and international 
issues, with an emphasis on 
underrepresented points of view. 


6:00-8:00pm 

Sean P Syrup 

Battle of El Buster 
“Live on TV Island.” 


8:00pm-10:00pm 

Megan 

Chicks & Cars 

“Hormone-riddled adolescents mak- 
ing music about their obsessions in 
primal fashion, with excursions into 
their world after frat parties were 
abandoned for freakouts, but well 
before they became mechanics and 
lawyers.” 


10:00-11:00pm 
KDVS Top Ten 
“Based on weekly airplay” 


11:00pm-Midnight 


Live In Studio A 
“Bands playing live on the air” 


FRIDAY 

Midnight-2:00am 

Keith Henderson 

Tan Bark Slide / Ran Jasmine Free 
“Psychedelia, free jazz, and other mu- 
sic that is better listened to than de- 
scribed.” 


2:00-4:00am 

Robert 

The End of the Beginning 
“Frankenstein Vs. the Wolfman. 
Hardcore for hepsters, with a dash of 
noise and other wacky crap. 
Dracula=Barf Bucket. 


4:00-6:00am 

Endorphin 

Don’t Stand Too Close 

“A mix of meaningless morsels for 
your ponderingenjoyment (a bit of ev- 


erything).” 


6:00-8:30am 

Da and Jake 

Fruit Covered Nails 

“Indie rock brought to you by your 
two favorite Everymen.” 


8:30-9:30am 

Healing Voices 

Hosted by Samme Samareta 

“A call for building tolerance, selfre- 


' liance, selfesteem, nonviolence, and 


personal healing to co-create a better 
you and eventually a planetary trans- 
formation. We explore community 
and global issues, spirituality from dif- 
ferent disciplines, and alternative 
kinds of healing the mind, body, and 
soul.” 


9:30am-Noon 

Mupetblast and Aloof Icon 

Dry Hyphen Olympics 

“A far-reaching grassroots effort to 
play sonic tidbits in suit.” 


Noon- 12:30pm 
NEWS 


12:30-2:00pm 

Adrienne 

House of the Rising Funk 

“Soul funk, p-funk, and all other ad- 


jective prefixed funk. Afrobeat and 
disco.” 


2:30-4:30pm 

Sondra 

Genetic Synthetic 

“Distortions of congeniality/vibrant 
images and surreality/perhaps a men- 
tal abnormality. Experimental rock, 
cuttups, noise, electronics!” 


4:30-5:00pm 
Pacifica News 


5:00-6:00pm 

Cooking with Madeleine 

Hosted by Madeleine Kenefick 
Cooking tips and recipes for students 
and others. 


6:00-8:00pm 

David Ogilvy 

Headcleaner 

“To be mostly pre-empted by basket- 
ball this quarter.” 

Alt. w/ 


Tavis 

Swamp Music on the High Seas 
“Ribbit E. Lee and Gumbo the Crab 
set sail for Noise Island, but Ship- 
wreck the Pirate has other plans for 
them.” 


8:00-10:00pm 

Erich Zann 

Katachos 

“Dark atmospheres and violent elec- 
tronics.” 

Alt. w/ 


The Jestre 

~!@#$%*&* 

“Ghsint htat og mupb ni the gnhti. 
Dfaria fo hte rakd?” 


10:00pm - Midnight 

Donkey Flybye 

Some Things a Gorilla Can Do 
“Outsider music from AMM to Zorn, 
from pounding drums to people 
screaming about hating cops to one 
long note that goes on about 20 min- 
utes, Does anybody really like this 
stuff? Metal, surf, hip-hop, jazz, rock, 
hardcore, noise, modern composition, 
industrial, punk, eclectic.” 


SATURDAY 
Midnight-3:00am 

Gronkst and Bort 

Luffa Me Groin Time! 

“For the first hour we slap ourselves, 
then for the next hour we slap each 
other. The last hour we play punk, 
metal, hardcore, black metal, etc. un- 
til you cry.” 


3:00-6:00am 

Your Friend Gina 

Electricity and Lust 

“Like a hot fudge sundae, your first 
kiss, and a punch in the stomach all 
at once.” 


* WINTER 2001 SHOW DESCRIPTIONS * 


6:00-9:00am 

Mario 

Blues Thang 

“Old blues, new blues.” 


9:00am-Noon 

Robyne Fawx alt. with Peter 
Schiffman 

The Saturday Morning Folk Show 
“Traditional and contemporary folk 
and acoustic music including Celtic 
and Americana.” 


Noon-3:00pm 

Steven A. Scott/Lucero Cabral 
Canto Nuevo Y Tradicion 

“Latino folkloric, traditional and revo- 
lutionary; Afro-Cuban & Latin Jazz” 


3:00-6:00pm 

Gil Medovoy 

Crossing Continents 

“India’s Far East, Mediterranean, 
Mid-East (Folk and Classical)” 


6:00-8:00pm 

Fast Eddie and El Memo 

La Onda Xicana 

“For 19 years giving a voice to the 
voiceless, playing Xicano/Mexicano 
musica por el pueblo!” 


8:00-9:00pm 

Brian 

Stabbed in the Heart 

“A soundtrack to your epic lives.” 


9:00-11:00pm 

Tyrant and DJ The Cluse 

Donkey Punchers 

“Breakbeats the first hour, and hip- 
hop for the second.” 


11pm- Midnight 
Joe Frank 


SUNDAY 

Midnight - 3:00am 

Punk Roge 

NEONATE-New Life 

“I play old school punk rock and 
hardcore mixing in oi, crust, emo, 
power violence, and sometimes indie 
rock. I give tickets to shows and food 
not bombs info, where the chaos is 
free.” 


4:00-6:00am 

Rengade 

The Rengade Show (The Metal Hero) 
“All kinds of music.” 

Alt. w/ 


MetalGina 

Devious Metal Show 

“Danish grind barf, purulent Ameri- 
can groove, septic Canadian moose 
grunt, and Swedish death polka ga- 
lore!” i 


6:00-8:00am 
Aliane Murphy and Bobby Henderson 
Songs of Praise Gospel Program 
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“Traditional and Contemporary Gos- 
pel” 


8:00-10:00am 

Bernard Benson 

In Focus/Perspective 

“In Focus-’ Religious talk show 
whose theme is solving the problems 
of students and the community in light 
of scripture. ‘Perspective’- Christian 
plays, skits, and live Christian bands, 
and music.” 


10:00am-Noon 

Gary Saylin 

The New Island Radio Café 
“Variety the first hour. Hawaiian mu- 
sic at |lam. New and classic reggae 
from 11:30am to 1pm. Hawaiian and 
roots reggae requests welcome.” 
Alt. w/ 


Mindy Steur 
Alt. w/ 


Rich Blackmarr 

Rockin’ in Rhythm Archives 
“Retrospective of the spectrum of vin- 
tage jazz, R & B, blues, and gospel 
music plus vintage Caribbean 
sounds.” 


1:00-4:00pm 

Damany Fisher & Alex Hein 

No Room for Squares 

“Jazz, Blues, Spoken Word, and pro- 
gressive.” 


4:00-7:00pm 

Brian Faulkner 

Nothing Exceeds Like Excess * 
“Psych/prog/drone/noise/whatever, 
with an occasional emphasis on the 
underground music scenes of Japan 
and New Zealand.” 


7:00-8:00pm 

J.D Esquire and Angel Child 

The Front Porch Blues Show (Acous- 
tic Version) 

“Acoustic, Delta, and early Chicago 
blues for the downhome blues lover. 
Tune in to hear the great legends and 
lesser known artisrs who formed the 
roots of indigenous American music. 
Also featuring contemporary acous- 
tic blues artists.” 


8:00pm-10:00pm 

J.D. Esquire and Angel Child 

The Front Porch Blues Show (Elec- 
tric Version) 

“This show is a medley of contempo- 
rary b|ues with a special emphasis on 
Chicago blues, You'll also hear R&B, 
big band blues, jazz (the blues side), 
zydeco, soul, gospel, and blues that 
aren’t easy to classify.” 


10:00-Midnight 

Timothy J. Matranga 

Kicksville 29 B.C. 

“Raw-ass rock n’ roll, psychedelia, 
early R-n-R, 60's garage, old and new, 
only the best.” : 


Congratulations! 


KDVS would like to congratulate Ron Glick and Rich- 
ard Estes for receiving the Community Awareness and 
Education Award from the Davis Human Relations Com- 
mission. The award recognized them for their outstand- 
ing work on the show, “Speaking in Tongues.” The award 
was presented to them by Davis Mayor, Ken Wagstaff, at 
a City Council Meeting in October. 


Catch “Speaking in Tongues,” a show committed to ex- 
posing the community to the voices of the oppressed, the 
voices that have a hard time being heard in the hope that 
knowledge, hope and light can overcome darkness, evil, 
fear and hate, every Thursday at Spm, only on KDVS. 


| Fort; Therefore | COOK 


by Madeline 


“Cooking With Madeleine” returns winter quarter at 
anew day, Wednesdays 5:00 - 6:00 P.M., when 
you’re thinking about what’s for dinner. 


Over the last several quarters we’ve featured easy 
recipes, quick cooking tips andfood-savvy guests 
repressenting UCD Coffee House, Davis Food Coop, 
Student Health Center(nutrition), Food Science and 
Tehnology (food safety), Davis Farmers Market, 
plusinternational visiting scholar-cooks from 
Malaysia and the Sudan. 


Ryan Gragnano has graduated and will be keenly 
missed, but taking his place with be linguistics major 
Cory Elias,who works at Sutter Hospital and who, 
like Ryan, is on the UCD rugby team. A language 
science, hospital food and a body-mauling sport — an 
intriguing combination. 


pom Who Do You “Ghoose 


1 When you voted this year, did you: 


a) view it as an opportunity to finally voice your 
opinion with integrity. 

b) picked what you saw as the lesser of two evils 

c) voted for what you felt would be best for the country 
d) didn’t vote 


2 Who are your closest friends? 


a) people you know you will have a great time with, no 
matter what you’re doing 

b) people who’ ve seen you through hell and never 
bring it up unless you do and vice versa 

c) people you’ve known all your life 

d) people who like the same things you do 


3 You’re going to a party. You hope that... 

a) you will meet interesting people 

b) the music will be great f 
c) you get laid 

d) it’s not too loud or boring \ 


4It’s the holidays. You hope that... : \ | 


a) you get all you asked for 


b) you can give people what they Shy? . ety 


want 

c) you get the grade or raise you’ve worked for 

d) it’s over soon with your budget and sanity still pretty 
much intact 


5You are looking for a girlfriend/boyfriend. You can 
pretty much count on ending up with... 


a) a selfish jerk(ette) because you seem to attract 
people who take advantage of you 

b) someone who will fit in with your social circle 
c) someone completely new and different 

d) someone who brings out the best in you 


6 An obviously homeless person asks you for money. 
You can smell alchohol and it is clear they are not 
okay. You... 

a) give them a buck. Oh, and remind yourself to 
volunteer at the shelter. 

b) give them a quarter - it can’t do any harm 

c) ignore them. 

d) it’s all an act. People like that rake in hundreds a 
day. 


Bonus Question!!! 


You listen to KDVS because... 


a) you hate the junk on mainstream station 

b) you can pretty much wait around an hour or two and 
find something you tolerate and even like 

c) you think one of the dj or pa host is hot 

d) you like to challenge your mind through music and 
public affairs 


Here’s a recipe from last quarter.just to whet yout 
appetite. It’s fast, it’s good, and it’s easy. No excuses. 
Just do it. 


HURRY CURRY 


Sautee a chopped onion and some cut-up vegetables 
and lamb, chicken, etc.in a little olive oil/butter. 
Blend a little flour and curry powder with some milk 
and/or chicken broth in a bow]; add it to the pan and 
simmer, tasting to adjust the seasonings. Serve over 
cooked rice adding any or all of the following: 
chopped hard-cooked egg, crumbled bacon, nuts, 
sliced banana, chutny, raisins, etc. 


Ifyou*re really pressed for time and don’t have any 
leftovers, microwave a pierced baked potatoes about 
4 minutes; add some frozen mixed vegetables.) 


Jo Fe? 


a quiz by France 


The Score: 


1 a)4;b)2;c)13;d)3 
2 a)2;b)13c)3;d)4 
3 a)1;b)2;c)4;d)3 
4 a)4;b)2;c)3;d)1 
5 a)3;b)4;c)2;d)1 
6 a)1;b)2;c)3;d)4 
Bonus question 
Extra 10 points for all since it is clear that, by listening 
to KDVS, you have impeccably eclectic taste. 


Note: This quiz is presented for ethical discussion and 
is not intended for serious psychological self-diagnosis. 
Any comments can be sent to me at 
france@mindsync.com. ItIS about you! 


29-34 Hmmm...aren’t you tired of being disappointed 
in life? You can fix it. But then you knew that. 

23-29 Gliding along can only serve you for so long. 
Time to wake up! 

17-23 You mean really well and are a good friend. 
You will find your passion soon. 

less than 7 Ain’t it a good feeling to know why you’re 
here? We’re grateful that you are! 
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abunai! 
<< Round Wound >> CD 
(Camera Obscura) 


| Third CD by this Boston band, and 
on this one they take a rather different 
turn from the excellent folk rock/psych songcraft of their 
last, Mystic River Sound. This new one is pretty much 
all studio jam sessions, ranging from short noodlings to 
10+ minute heavy psych flipouts, and even a cover of 
the Flipper classic “Sex Bomb”. There is some great 
stuff on this, and I recommend it highly, although Mystic 
River Sound or their first album, Universal Mind De- 
coder, might make for better introductions for the unini- 
tiated. Heck, if you have more than a passing interest in 
contemporary psychedelic rock music just buy ‘em all, 
they’re all great. Pretty funny packaging on this one also. 


acid mother’s temple 
<< La Novia >> LP 

(Eclipse Records) 

<< Troubadours From Another Heavenly 
World >> CD 
(PSF) 


Two new full length releases from 
Japan’s current kings of space-psy- 
chedelic bliss, La Novia is an LP- 
j only release by the Arizona based 
-| Eclipse Records, and seems to be 
one song stretched out over both 
sides, although guess it could also be two songs that use 
the same riff- if you just have to know for yourself then 
track down Ed Hardy from Eclipse Records and ask him 
(http//:www.eclipse-records.com). Whichever is actually 
the case, the fact remains that this is an acid rock blow- 
out of highest magnitude, finding the band in full blown 
Amon Duul 2 mode. Quite possibly their most thoroughly 
realized and downright perfect release yet, this LP is yet 
another great argument for investing in a turntable if you 
don’t have one already. The CD is not quite as perfect, 
but is still better than just about anything else that I can 
think of at the moment. Two long flowing tracks, not as 
focused or overpowering as the LP, tending more towards 
_almost formless space-outs, and one short, kind of folky 
piece. Both of these are pretty essential - these guys (and 
gals) are hitting truly firing on all cylinders at the mo- 
ment and I strongly suggest that you hop on for the ride 
NOW. 


aixem klemm 
<< S/T >> CD 
(Kranky) 


|_| Collaboration between one of the guys 
~ from Labradford and one from Stars 
of the Lid, and not surprisingly this inhabits the space 
between the two. Mostly ambient sound scapes, with just 
a bit of song structure to hold them together and an occa- 
sional non-obtrusive vocal. Pretty excellent melt-into-the- 
couch listening. 


christine 23 onna 
<< Shiny Crystal Planet >> CD 
(Alchemy Records) 


Second full length release from this Maso Yamazaki (aka 
Masonna) project. Given the label and the Masonna in- 
volvement one might expect that this is a straight up power 
noise release, but no- it is total fuzzed out repeato-groove 
music with excess fuzz and static to spare, closer to 
krautrock like Faust or maybe Hanadensha’s Narcotic 
Guitar album than anything else that I have ever heard 
from the Alchemy noise empire. Song titles like “Groovy 
Spacy 70” and “Mondo Nude Mode” should really tell 
you all that you need to know. IfAi Yamatsuka from the 
Boredoms ever makes another solo album I hope that it 
kicks this much ass. 


deadc 
<< S/T >> 2xCD 
(Language Recordings) 


Self indulgence is often considered to be a negative char- 
acter trait, but I would argue that it has led to some of the 
greatest, most ground-breaking music that has ever been 
produced. These three have always been rather self in- 
dulgent, creating some of the most aggravating and stun- 
ningly beautiful music to come out of the last two de- 
cades, and their first release in the new millennium is no 
exception, and in fact is even more indulgent, aggravat- 
ing, and at times stunning than usual- 2 hours and 10 
minutes of looped clashing noises and feedback, with 
nary a vocal and only an occasional drum rhythm to keep 
the time. Kind of like “Driver UFO” from their amazing 
Harsh 70’s Reality album (which came out all the way 
back in 1991! Damn how the time flies), extended to it’s 
logical conclusion, or maybe Sonic Youth at their most 
experimental, without any solid ground to grab ahold of. 
I have listened to this several times now, and I am still 
not sure if it is brilliant or just plain difficult, or both, and 
considering how obviously packaged and easily digest- 
ible most music (even the “difficult” stuff) is these days I 
must salute these stubborn kiwis for that alone. 


dial 
<< Distance Runner >> CD 
(Cede Records) 


This group is led by Jaqui Ham, for- 
merly of the criminally 
underappreciated NYC/London 
group Ut, which released several 
brilliant albums of lo-fi, clanging, 
no wave stutter through the mid 
80’s on the UK label Blast First. At 
this point all are out of print, and your best chance is 
probably to search the used bins in 'the Bay Area. Ms. 
Ham’s new group has a similar lo-fi “feel”, but sounds 
quite a bit different. Apparently all recorded live at shows 
around Europe, this deconstructed twisted wall of noise, 
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by some 
old fart 


distortion and feedback with rock structures is truly remi- 
niscent of the early 1990’s Dead C at times, and since 
the Dead C have forsaken the rock for the noise (see the 
above review of their latest), I am happy to hear that some- 
one has chosen to pick up the mantle and run with it. 
There are other elements at work as well, such as the 
Suicide-esque synth/drum machine interactions on songs 
like “Dick”, that really set this apart from most of the 
other members of the contempo lo-fi experimental set. 
Probably not for everyone, but if you are a card carrying 
member of the Bruce Russell/Corpus Hermiticum fan 
club then give this band a few minutes of your time. 


hall of fame 
<< S/T >> LP/CD 
(Siltbreeze Records) 


tower recordings 
<< Folk Scene >> one sided 12” 
(Shrat) 


Hall of Fame is a previously un- 
known to me, but apparently they 
have two other albums out on the 
Amish label. Can’t say anything 
about those, but this album is excel- 
lent, a lovely mix of mellow entranc- 
ing improv jams and pastoral psych- 
folk, done mostly with clean electric and acoustic instru- 
ments and very nice alternating male/female vocals. The 
mellower end of the Sun City Girls work comes to mind 
as an obvious comparison. The above description also 
fits the Tower Recordings pretty much perfectly, so if you 
like one you will probably dig the other as well. I have 
heard that the two bands are related somehow, and they 
sure sound like they could be, although a quick scan of 
the personnel one these records did not reveal any obvi- 
ous overlap in membership. 


overhang party 
<< Other Side of >> 2xCD -7” 


(Pai ..ysique Rec, 1s) 


This is everything that a live album should be, and is 
worth the expense (and it is damn expensive). Two cds 
full of blistering psychedelic rock, with big riffs and sear- 
ing guitar solos. Several unreleased songs, plus versions 
of songs from Overhang Party 4 here made even better. 
Several tracks also have the three guitar lineup that briefly 
existed, with Ghost’s Michio Kurihara adding even more 
blistering intensity. Man, wish I could have seen that! 


The 7” has one track recorded live on their 1999 US tour, with a collage of stuff from 
all of their US shows on the flip. Kinda weird, but cool. Comes packaged in a7” sized 
sleeve, so don’t go looking in the jewel case area for it. 


scenic 

<< Spheres >> CD/EP 

(Foundry Recordings/Independent 
Project Records) 


First release by Scenic in a couple of years, and time 
seems to have allowed for some mild changes in direc- 
i tion. Two of the three tracks on this are truly ambient, 
with dense layers of heavily echoed guitars and keys with no rhythm to speak of. The 
immediately taggable sound of Bruce Licher’s guitar still makes it obvious who this is, 
but there isn’t much solid ground to grab ahold of, if you are one of those people who 
needs structure in your music these probably won’t suit you, but they work just fine for 
me. Mileage may vary, as they say. The title track, conversely, is probably the most 
obviously rock oriented Scenic song yet, with a simple throbbing rhythm and everyone 
else cruising along on top for the ride. All in all, another perfect soundtrack to sit on the 
hood of your car and watch the sun rise over the deserts of Eastern California (as all of 
the Scenic records are). Comes ina typically (by I.P. standards anyway) eye-pleasing 
letterpress fold-over pouch that is suitable for your wall, and strangely is actually a3” 
cd with extra plastic to fit ina 5” cd player. 


six organs of 


admittance 

<< Somewhere Between Her Shoulder and God >> 7”EP 
(Warm Freedom of Tongue) 

<< The Manifestation >> one sided 12” 

(Ba Da Bing) 

<< Dust and Chimes >> CD 

(Holy Mountain) 


A double shot from this Northern California project, led by one Ben Chasny. The 7” 
contains two songs recorded live/solo on KFJC in the Bay Area- “Sum of All Heaven”, 
which is from the first Six Organs LP, and a cover of The Rolling Stones song “Dead 
Flowers”. Both are basically beautiful drone folk songs, with some fine acoustic guitar 
that would probably appeal to fans of John Fahey or Robbie Basho. The flip is a bit 
more filled out, with some added percussion and multi-tracked vocals, and a more 
primitive, almost Middle Eastern feel. All in all an excellent intro for the uninitiated, 
and the first 7” in a long time that has stayed close my turntable for more than a couple 
of days. “Sum ofall Heaven” is especially lovely, IMO. The 12” is a much more over 
the top affair, featuring the extended Six Organs lineup (five members). One 20 or so 
minute head trip of chants, bells, drones and some whizzing and percussive guitar play- 
ing that should knock the average Amon Duul 2/Ghost fan right on their ass. The b-side 
has a nice little etching as well. Highly recommended. The Dust and Chimes CD, which 
was originally released on the Pavillion label a while back, has recently been reissued 
by the Bay Area label Holy Mountain, and is also excellent. 


thuja 

<< The Deer Lay Down Their Bones >> CD 
(tUMULt) 

stevenr. smith 


<< Death of Last Years Man >> CD/EP 
(Emperor Jones) 


Two new ones from former members of the late, lamented Northern California group 
Mirza. Thuja (with ex-Mirza folks Steven R. Smith and Glen Donaldson) is a quartet, 
and focuses on spare, almost ambient tracks recorded with mostly acoustic/traditional 
instruments. Fans of A Silver Mt. Zion or folks who would like a whole cd of the 
between songs collages on the newest Godspeed You Black Emperor! double album 
might dig thig record. I sure do. Death of Last Years Man is all electric/acoustic guitar- 
based instrumental covers, including versions of songs by Leonard Cohen, The Smiths, 
and Muzsikas. I have only had time to listen to it once as of yet, but my initial impres- 
sion is quite positive. Give some KDVS dj a call and request it. 


BRIAN C. 


Kiwi Music Sampler 7" Crawlspace records 
http://homepages.ihug.co.nz/~crawl/ La Gonda Arcade 
203 K’ Rd Auckland NEW ZEALAND 


A compilation of four New Zealand bands, two of which 
you should hear. On the A-side is Plastiscene, with their 
song “walking on the ceiling”. The melodies are kind of 
like justa standard indie pop song, except there are a lot of 
interesting tracks with eerie 

sounds going on. They include horns, xylophone, female 
backup vocals (the lead vocals are male), and another re- 
ally cool instrument which I think is an organ. If] had the record with me now I would 
tell you. I’ve listened to that song a lot since finding it a month ago and I stilk really 
enjoy it. The next song on this side of the records by Fantababy “infidelity”. It’s a 
simple, snotty rock song with lots of vocals (male/female). The lead guitar reminds me 
of something out of the 70’s... it sounds psychedelic. Worth listening to. Listened to the 
B-side only once so no comment on that. A 2 out of 4 record or possibly better. Would 
buy for a price not high for a7". 
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= yee »* Bantam Rooster ‘Big Mess’ 7" 
0% vt (Flying Bomb) 
~ ee == http://www flyingbomb.com/ P.O. Box 971038 Ypsilanti, 


Michigan 48197 
A pretty amazing cover of the Saints “private affair”, a good 
cover of Devo’s “Big mess” and Gibson Bros. “dirt preacher”. This band sounds a lot 
better when they’re not playing their own songs. Very good, lots of energy, and plenty 
of cussing. Which is why you never heard much of this at KDVS when it was brand 
new. About an 8 out of 10 record. They should learn how to write originals while 
rocking this much. Oh yeah, on the cover they mimic the Devo record with the funny 
eyebrows. 


Fevers 7" and Bitch School 7” 
(Lipstick) 

5088 Camino Alta Mira, Castro 
Valley, CA, 94546 ‘ 


Two FUN records that show it’s still 

possible to make songs as such without being corny and lame. 
Bitch School sings about burning books and the Fevers very 
openly “wanna do it”. Sure there are some derivative lyrics 
on both, but Bitch School has a really good Ramones-y sound 


_ and feel to them plus the Fevers are catchy as hell also. If you’re not a jaded music 


snob, then do yourself a favor and check these out. 


Bell ‘viral love/unshockable’ 7" (Yeah, It’s 


Rock) 
http://www. yeahitsrock.com/ PO BOX 85775 Seattle, WA, 98145 


The A-side “Viral Love” is incredible all the way through. The vocals carry the song 
without being obnoxious or hiding what the instruments are doing. There are great 
lyrics too, and the whole band just keeps rocking. I don’t know what else to say... I’m 
pretty sure that DJ Rijk once said they sound like Coffin Break. On the cover the 
drummer is wearing their t-shirt so that’s probably likely. The B-side of this is actually 
almost as good, it’s great in a way different from the other song. You should buy this 

or hear it somehow (hint, request). I would buy this, and I can hardly buy records 
anymore. A 10 out of 10 record for being fun and not generic musically or lyrically. 
They also have a great song on their 7" from the same label in 97. It’s very catchy, 


poppy... good. 
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Electro Group/Ent/St.: Ava- 


lanche 
mid-December, Sacramento 
(all these bands are from Sacramento) 


Electro Group was good as always, they have a new al- 
bum out now on Omnibus I haven’t heard yet. Ent was 
too much like Don Cabellero for a while there, but then 
started getting better when their 6 string bass player started 
playing guitar and another guy started playing 4 string 
bass. Very technically good band, but also with some good 
originality and feeling, 


which is harder to come by 

with math rock/prog rock/ a 
post rock/whatever you call wef la 
them bands. They have a VF sae 
demo CD-R out with 5 ie 
songs that you may be able Fe @ 


to find. St. Avalanche is a 
noisy 5 piece band with 
mostly female vocals. 
They’ ve been compared to My Bloody Valentine, early 
Jesus and Mary Chain, and I thought they were good. A 
couple of their songs were very “indie-pop”, but not happy 
enough to make me cringe and hate them. The lead gui- 
tar was reverb-y and great so it put a nice twist on their 
songs. At the end they did a Tullycraft cover very well 
with the female/male vocals trade off. I’m hoping this 
band will stay together for a while because it sounds like 
they could have more to offer. They don’t have any re- 
cordings out yet. 


I really doubt this issue of KDViationS will be in your 
hands by January 8th, but if so then check out Electro 
Group and Ent with the Rhythm of Black Lines and Knife 
in the Water at the Capitol Garage, Sacramento 


Godspeed You Black Emperor! 


Halloween, Great American Music Hall 


So glad I made a last minute decision to see this one. 
You might think what I did and doubt that their live set is 
as good as their albums. It turned out to be the opposite. 
3 guitars, 2 basses, 1 cello, 1 violin, and 2 drummers 
playing simple music. In case you haven’t heard them 

yet, they’re pretty ambient 
Sa and play completely off dy- 
ae namics. They’ll go froma 
long period of sad, slow 
music with spoken word 
and speed it up to loud, lay- 
ered, but not chaotic. I was 
surprised to see how young 
and seemingly down to 
earth the band members 
were. I guess there’s nothing to do in Canada but form 9 
piece bands and do it well. They also brought a projector 
and showed some film for us. The part I remember most 
was a lonely crossing guard pacing back and forth across 
the street scratching his head, waiting for anyone to come. 
It was so ordinary but paired with their music it just 
seemed so depressing. At the end, however, I don’t think 
vanyone would have felt depressed at the show. They 
played for an incredibly long time and left me intoxi- 
cated, in a good way, when I made my way home. They’re 
a must-see. 
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Nick Drake 
Five Leaves Left & Pink Moon 
LPs (Island) 


I normally put my reviews in alphabetical order for the 
sake of consistency, but this would have had to come first 
even if his name started with a Z. I also normally try to 
keep it fairly short, but as it was I already had to stop 
myself. I finally realized words cannot truly do justice to 
this'man’s work. SoI’m telling you right now —I could 
not recommend these more. If you don’t feel like read- 
ing much, you can skip my feeble attempt to convey the 
effect his work had on me, and just go get it and listen to 
it — I’m sure you’ll understand, if you don’t already. 
For you see, I came to these gems much later than a mu- 
sic fan likes to admit. 

Until recently, I had been mostly unac- 
quainted with Nick Drake. Oh sure, I’d heard the name 
many times before, spoken by many different people, al- 
ways with respect and admiration. But I’d never really 
given him much consideration — I had been content to 
suppose he was yet another singer/songwriter who’d died 
before his time, a la Tim Hardin or Tim Buckley. 
Which, in retrospect, should have increased my curios- 
ity, since the latter produced such fine work in their all- 
too-brief careers. Sadly, embarrassingly, it took a TV 
commercial — of all things — to open the floodgate. From 
the first time I saw the ad I was hypnotized. (This was 
unlike the first time I saw the ad for the sports drink uti- 
lizing the Monks’ “It’s Monk Time,” when I was excited 
and then incredulous.) This ad actually took me some- 
where else for 30 seconds. It was as close to transcen- 
dent as a sales pitch could ever hope to be. The concept 
was simple enough: friends driving along a winding road, 
quietly enjoying the night sky in their convertible. Upon 
reaching their destination - what looks to be a drunken 
party - they hesitate, exchange glances expressing their 
silent agree- 
ment, and 
depart in or- 
der to con- 
tinue their 
moonlit 
drive in 
peace. That 
ad would ® 
have been © 
just another 
ad without 
the song. To be fair, I think whoever chose the song must 
have had some sense of what they were doing and the 
resulting images fit well. But it’s the song that makes it 
magic. It sounds ludicrous, I know, and I certainly won’t 
be running out to buy the car it was advertising any time 
soon, but this ad filled me with poignantly shaded memo- 
ries of happy times which seemed like yesterday but were 
old enough to be considered The Past. This, to me, is the 
essence of Pink Moon. 

Obviously this song, like all of his work, is 
open to interpretation. A meditation on the loss of inno- 
cence, the bittersweet memories of vanishing youth, is 
only one view. There is a definite ominous quality to the 
lyrics: “Saw it written and I saw it say / Pink moon is on 
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its way. / None of you will stand so tall / Pink Moon 
gonna get ye all”. All sorts of possible scenarios come to 
mind. There’s the biblical Apocalypse, with all the sin- 
ners being wiped from the earth under the unnatural light 


. of the pink moon. Then there’s the parallel to contempo- 


rary and future label-mate Cat Stevens’ loner revenge 
song “I’m Gonna Get A Gun:” And all you people / Who 
put me down / You better get ready to run/ ‘Cause I’m 
gonna get me a gun...” My first and ultimate impres- 
sion, however, is a gentler one. To me it, as well as the 
rest of Drake’s work, is about the human condition: the 
fleeting nature of happiness, the bittersweet memories of 
youth, the chill of fall always looming on the horizon of 
summer. 

The voice behind this wonderful, deceptively 
simple little 
song was so fa- 
miliar to me — 
yet I couldn’t 
{ hazard a guess 
as to who pos- 
sessed it. I had 
to know—every 
time that 
blasted ad came 
on I wanted to 
cry, it was so 
beautiful. I 
don’t think I would normally be so willing to admit my 
ignorance on such a matter except that it illustrates my 
main point so well — Nick Drake made some very pow- 
erful music in his short life. I can honestly say that I was 
not drawn by anything related to image — that of the tor- 
tured artist, introverted romantic, tragedy waiting to hap- 
pen — because I knew nothing of it when I heard that 
song. That one song, at once so vague and yet intimate 
enough to seem I’ve always known it — that was what 
drew me in. I believe it is this quality which has always 
drawn people to his work, and continues to this day. 

Part of his genius is in the seeming simplicity 
of the lyrics. Like symbolism in “great” literature, you 
could spend the rest of your life dissecting the meaning 
and significance of his songs. I however, unlike every 
English teacher I’ve ever had, am not interested in treat- 
ing the experience like an autopsy — I would rather keep 
it visceral than clinical, thank you very much. I could 
give you a laundry list of recurring symbols in his work 
— seasons, days, colors, natural and celestial phenomena 
— and attempt to discern an overall theme, but I think 
that detracts from the enjoyment, which to me is first and 
foremost what music should be about. I always resented 
having symbolism shoved down my throat —how do you 
know that’s what the author intended? I saw a program 
a while back on Joseph Heller that was interesting in 
and of itself for the subject. I was especially tickled, how- 
ever, to hear him comment on how various elements of 
Catch-22 have been interpreted, both by critics and teach- 
ers at large. He said, with a wry smile, that all sorts of 
symbolism were being attributed to events in the book, 
symbolism he had neither intended nor even been aware 
of. You have no idea how vindicated I felt by that. I 
wanted to tape it and send a copy to every teacher who 
claimed deep meaning in an event that for all anyone 
knew was just that — an event. Not a sweeping philo- 
sophical statement — just a plot point. Unless you’re 


the person who wrote it, don’t tell me your interpretation 
is the right one, or worse yet, the only one. To me, the 
opportunity to express and experience a variety of view- 
points and interpretations is what keeps things‘interest- 
ing. Which — finally — brings me back to my point. Drake 
had the rare gift of being able to create something intrin- 
sic enough to draw you in, yet obtuse enough to get what- 
ever you want out of it. His work communicates some- 
thing we can all feel and understand on some level —it is 
universal yet individual. 

As for further reading, there is a biography 


by Patrick Humphries (Bloomsbury, 1997), which I ‘ 


have not read, but it is used as a source in the massive, 
absorbing, insightful article by lan MacDonald in the 
January 2000 issue of Mojo magazine. This terrific piece 
did much to enlighten my pitifully scant knowledge. Of 
course, Drake remains an enigma, a sort of Rorschach 
test of aman. He was obviously sensitive and artisti- 
cally gifted, yet mysterious enough to provide a screen 
on which admirers could project whatever they desired. 
Was it contrived, a carefully tailored persona meant to 
appeal to intellectuals, romantics, mystics and outcasts 
alike? I think not. It would’ve been some feat to pull off 
and maintain Such a facade — not to mention the fact that 
you can’t fake good material. Well, I guess that’s not 
entirely true — how else to explain the present-day pa- 
thetic, self-indulgent, just-won’t-die careers of David 
Bowie, Lou Reed or Iggy Pop? But I digress. All I 
know for certain is that I knew not a whit of Nick Drake 
when I was first enchanted by his music. 

After all of that I don’t think I really need to 
get to any more specifics — both records are sublime and 
if you possess a soul I don’t see how you could possibly 

* dislike them. I am not normally given to hyperbole, if 
that helps convey my sincerity. For you collector types, 
they are also beautifully packaged and pressed on 180g 
virgin vinyl with heavy plastic sleeves by Simply Vinyl. 


Gandalf 
s/t LP 
(Capitol) 
It’s so great to see 
this °69 gem Ooh 
\awm so 


available again 

(91 was the last 

time it was reis- 

sued — on CD) 

and in vinyl no 

less! One cannot 

truly appreciate 

how striking the’ 
cover is until you ", * 
have it — glori- 
ous and full-sized 
— in your hands. 
This record has 
intrigued me 
from the first time I heard it, and has only grown on me 
more as time goes by and | learn more about it. How 
subversive it must have been to include 3 Tim Hardin 
covers! “Hang On To A Dream,” “Never Too Far,” and 
“You Upset The Grace Of Living” (my favorite —what a 
devastatingly elegant insult that title is) all appear on the 
first side of the record, along with “Golden Earrings,” a 
song made famous by Bing Crosby over 20 years previ- 
ous, and Harry Belafonte’s ’57 tune “Scarlet Ribbons,” 
The latter two tunes in particular have an odd 50’s teen 
idol quality about them I’ve only recently been able to 
appreciate. As for the Hardin covers, they are delicate 


and haunting — Gandalf does them justice and then some. 
My favorite tracks, however, are guitarist Peter Sando’s 
originals. “Can You Travel In The Dark Alone” has a 
breathtakingly ominous beauty, highlighted by the un- 
usual bass line, which almost sounds like a foghorn pok- 
ing through the distant fog. “I Watch The Moon” is the 
masterpiece which closes the album. I really couldn’t 
recommend this enough. It’s currently available again 
on Capitol so this isn’t one of those snowball’s-chance- 
in-hell-of-finding-it records. Go get it. 


Paul Martin 
s/t LP 


(Distortions) 


» AKA Paul 
Myerberg, this 
Manhattan native 
released two 45s 
and cut several ac- 
etates between ‘66- 
’67. The influence 
of the flourishing 
local folk scene 
and more orches- 
trated British fare 
is evident. His first 
single, “It Hap- 
pened,” came out 
in the spring of 66 

on the Philadelphia label IMPEX and was spun on WLS, 

Chicago, but quickly disappeared due to poor distribu- 

tion and lack of publicity. Too bad, because the jangly 

rock combined with his gruff vocals and crisp sound fairly 
scream hit single. His second single from ’67, “The Last 

Remains of Our Love,” also seems rife with commercial 

possibilities. He even made two short films, pre-cursor 

music videos. Why it never happened for him I couldn’t 
say. (And no, going by the photos, he was not ugly ei- 
ther, so you can dismiss that theory.) Each song is inter- 
esting in it’s own right, with little musical surprises 
throughout. Some of the tracks do suffer from brass poi- 
soning (I really loathe unnecessary horns) but mostly they 
are reminiscent of another ‘60’s New York band fond of 
the baroque English sound — the Left Banke. His voice 

is nicely adaptable to the material as well, going from a 

soft warble on the slower, more sensitive tracks to a deep 

growl on the rockier tunes. Overall a very nice listen. 


Billy Nicholls 


Would You Believe 
CD 


(Sequel) 


I hadn’t heard of this before we were lucky enough to 
score a copy at the station. Knowing absolutely nothing 
about it, I chose a song at random and gave it a spin. 
Wow — I had to know more about this — how is it I missed 
even hearing about Tenth Planet’s vinyl issue? Well, as 
it turns out, as elusive as that and the Sequel versions 
are, they can’t compare to the original. Apparently this 
record was a sort of Holy Grail among collectors — its 
existence couldn’t even be easily confirmed, let alone a 
copy found. It was originally meant to come out on Im- 
mediate Records in the spring of 1968, but never made it 
past the stage of a small number of promo pressings. It 
seems young Mr. Nicholls was equally blessed and un- 
lucky in the creation, execution and subsequent fall into 
oblivion of this project. At age 16, he’d convinced 
George Harrison to arrange the recording of a demo, 


KDVIATIONS WINTER 2001 ,*- 


which was then given to Beatles’ publisher Dick James. 
James lost this first acetate but arranged for another ses- 
sion to be recorded. The results were heard by producer 
and Immediate Records founder Andrew Loog Oldham, 
and he hired Nicholls as a house songwriter. After estab- 


. lishing contacts with many of the big-deal session men 


on the scene (John Paul Jones, Nicky Hopkins, Big 
Jim Sullivan), Nicholls was given a chance to record 
what Oldham hoped would be their answer to Pet Sounds. 
Label-mates the Small Faces contributed as well. Oddly 
enough, in the end Oldham scrapped the idea and the 
record was left behind. Had this record been promoted 
and distributed in the manner it deserved, I don’t see how 
it could have been anything other than a smash. It’s a 
spectacular record, full of soaring harmonies, densely 
textured orchestration, and undeniably catchy melodies. 
This is big, bright, shiny music, which sounds so fresh it 
fairly pops out at you. The world has been done a great 
injustice in not getting a crack at this for the past 30+ 
years, but in this case it’s definitely better late than never. 


The Open Mind 
s/t LP 
(Thorns Productions) 


This is an excellent 


fos anen record. Part of the 
A 4.” label’s Archive Se- 


9 


cw E RY ries, this 69 re- 
“= \ lease runs: the 
gamut from vibrant 
psych-pop to dark 
ballad to full-on 
* bad-ass rock and 
' they make each 
ers) transition effort- 
} lessly well. There 
yisn’t a_ single 
t.% clunker, Themati- 
we cally the lyrics 
roam between myth/magic and emotional turmoil —ado- 
lescent fare, I know — but it’s the perfect match for their 
sound. Especially powerful is “Magic Potion,” with some 
seriously heavy drum and fat buzzy guitar — sinister! 


Please - Seeing Stars 
LP 


(ACME) 


There is something about this band’s sound that is so 
quintessentially English (even their name, fer cryin’ out 
loud), and yet I couldn’t put my finger on what it is ifmy 
life depended on it. I think it’s a combination of things — 
the melancholy that comes from living in damp grayness; 
the polite formality which masks a deeper, more intense 
core; the tendency toward the lovely yet ineffectual ro- 
mance of velvety-smooth harmony and lush, swirling or- 

chestration. You 
-can float away 
‘on these ether 


ee rer ae 
i a a ak CT 


you pine over 
half-forgotten 
bittersweet 
memories and 
dreams that 


never came true. — 
It is, in short, the 


soundtrack for the introverted romanticist. Singer/ 
songwriter/ keyboardist/ drummer Peter Dunton also 
spent time in Neon Pearl & the Flies before going on to 
Gun. A fine recording which represents the best of late- 
60’s psych/prog experimentation. 


The Smoke 


My Friend Jack 
CD 


(Retroactive) 


. 


I had previously become familiar with The Smoke 
through It’s Smoke Time, the retrospective CD put out 
by Repertoire in 1993. I would have reviewed that CD 
had itnot been from so long ago simply because I thought 
this band merited some attention. Now the same people 
who gave such fine and fitting treatment to The Cre- 
ation last year have released their own collection, so let’s 
take some time to savor The Smoke. This CD really 
showcases the best of their output — there isn’t a dud in 
the 27 tracks, although you may not need to hear mul- 
tiple versions of the same tune. Aside from their most 
well-known (and infamous — the BBC couldn’t handle 
the implication that their friend “eats sugar lumps”) tune, 
“My Friend Jack,” there are plenty of catchy, efferves- 
cent pop treats to sink your teeth into. I couldn’t even 
narrow down which tracks are my favorites; there aren’t 
any I dislike. From the sweetly sexy “Wake Up 
Cherylina,” to the more aggressive “I Wanna Make It 
With You”; from the veddy British “Have Some More 
Tea,” to the driving “We Can Take It”; from the sing-a- 
long “High In A Room” (Oh my, another drug reference? 
Egad!) to the I-can’t-stop-singing-it “It’s Just Your Way 
of Lovin’,” this is one of those rare CDs without a bad 
tune. And I know from the calls and requests I’ve re- 
ceived I’m not the only one who feels this way. What 
more can I say? Rec-O-mmended. 


The Tomcats 
s/t LP 
(Essex) 


First up I’ll mention the 7” that comes with this LP, from 
an earlier incarnation known as the Second Thoughts. 
While certainly nothing new or exciting from this era, it 
still offers 4 solid tracks of Yardbirds-style white-boy 
R’n’B. The Tomcats are more interesting in that I’d have 
thought they were native Spaniards were it not for former 
member John Field’s liner notes. Convinced Spain was 
hungry for some long-haired rock and roll ambassadors, 
they left England in a van purchased by one of their moth- 
ers. The response was immediate and overwhelming — 
the long hair alone was still enough of a novelty to spark 
interest. What I find sets this band apart from any of the 
numerous other cover bands of the time is the Latin fla- 
_. vor they 
add to 
many of 
et he 

_ songs. 

MHow 
“MH many of 
Atheir 
™ contem- 
poraries 
sahad a 
“conga 
player 


among their ranks? Several songs —“A Tu Vera,” “Pena, 
Penita, Pena,” and “Scandal In The Family” are sung in 
Spanish as well. As for the covers, there are many of 
them, including 4(!) Stones tunes, as well as “Roadrun- 
ner,” “For Your Love,” “Monday Monday,” and “Yes- 
terday.” They are all solid, but it’s a shame they didn’t 
write and record more of their own material because the 
originals “It Ain’t Right,” “Running At Shadows,” and 
“Don’t Ask For Me” are fine tracks. The mono record- 
ing also seems to smother the music somewhat. I should 
warn you that this is a pricey one for what you get. If it 
was a standard $10 or even $15 LP I’d say it was worth 
it, but unfortunately I’d have to say I’d be peeved if I’d 
shelled out the dough for this one. Instead, you can hear 
what their potential evolved into — they went on to be- 
come the psych outfit July and released a fine album, 
which utilized not only Latin but also middle-Eastern in- 
strumentation. 


Twink - The Lost Experimental 
Recordings 1970 
LP 
(Get Back); 


From the Vaults 
LP 
(Get Back/Abraxas) 


Rumor has it that Twink will release just about anything 
these days to pay the rent, so I approached these releases 
with some apprehension. Would this be so much detritus 
better off left at the bottom of some dank closet where it 
had no. 
doubt lan- 
guished ; 4" 
the better 2 
part of 30 
years? 
Yes and 
no. 

The Lost 
Experi- 
mental 
Record- 
ings contain a variety of messing about with varying de- 
grees of success. Moog features prominently, although 
there are a few more primitively organic tracks, such as 
“Drum Crazy,” which have a mesmerizing tribal sound. 
Overall a good result for what was basically stoned play- 
time in the studio. Very spacey, hypnotic and off-the- 
cuff — it’s somewhat similar to many bands in the Ger- 
man electronic scene of the 70’s. 

From The Vaults is a much more disjointed affair, con- 
sisting of odds and ends spanning ‘68-’88, from previ- 
ously unfinished pieces, radio/rehearsal/live tracks, other 
band ventures (Jazz, Glider) and even a silly little track 
intended for a cartoon pilot. This album has the stench 
of cash-in all over it, with no standouts or consistency 
necessary to make it worthwhile. This is for completists 
only — the sole Pink Fairies track is a live version of 
“Tomorrow Never Knows,” which sounds as if it would 
have been pretty smokin’ if it could be dug out from un- 
der all the peat moss it’s obviously buried under. What a 
waste of 180g vinyl. 


Listen to Megan’s show, 
“Chicks and Cars,” every 
Thursday night from 8-10pm 


2 changesxeno s¢ 


HEY! It’s been yet another qrtr. And all that I said tha 
would be different about tha dokta has come true. We move 
to Walnut Creek and my show has changed to being every, 
other Monday night, following the venerable Mick Mucous] 
‘Though our shows don’t exactly sync in regards to format 
or genre, you are absolutely guaranteed to hear music dur- 
ing the 10pm to midnite slot on Mondays that you won't 
ever hear anywhere else! Ok...BSP is done... ;-) 
[Now the origin of the title of this article should be pretty, 
obvious to most decent-music loving ppl. Bowie released 
landmark album that bit off my article title! Now, I ca 
forgive the great glam one, because he’s awesome, and he’. 
delved into the electronic genre for his past few albums, s 
it goes along with my TeK-IndUced tendencies. ;-) 

As for my own changes, incredibly enough, I’m stuck in a 
confusing maelstrom of life choices...go figure. You’d think 
that life would seem a bit simpler after graduating, findin 
a great job in something that you should love, because i 
ljust studied it for 4 years, and settling down with one amaz-+ 
ing woman....but it isn’t in my case, I guess. 

I’m working on genetic cancer research in South City... 
love science, always have, but I keep feeling a strong pul 
towards taking the risky jump to a career in music. I have 
no exact idea what I want to do...I’m finally getting tables 
but trust me, I don’t look to being a DJ as anything mor 
than a fun side hobby that relates to much of my life! We've 
all seen too many ppl slowly end up doing nothing who try} 
to take this route! Besides, I wouldn’t be dedicated enough 
Anyhow, my idea is to look for a way to get into running 
music label or managing some artists...I think that I coul 
be down with that...as long as it supports the music I believ 
in and offers me a decent assured salary with benefits 
Soooo0, this could be pretty damn hard to find! Who knows 
tho, maybe we’ ll be well off enough that I can take that ris 
in the next 1-2 years. I’ve had a couple vague offers, but no 
anything I can jump into immediately. 

Course, I could also stay in science and go back to school 
and I could probably be very happy in that, too, given a fe 

more variables are fulfilled by that time. Or, I could fi 
swing over to a totally different industry, such as the all 
consuming web industry, or even going into viticultu 
(wine). I grew up in Napa and love the stuff, so maybe that 
an option, too. Anyhow, the only thing that relates to yu 
readers, is that T-IE is still happening, baby, and will do s 

for at least another 10 weeks...every other Monday night, 
10-midnite. This qrtr Jackie & Kassia have the entire slo 
in front of me, so you are always guaranteed some great 4 
hours of live electronic music twice a month! 
BTW, if anyone knows of a label looking for someone to 
head it and does not care too much about a small lack o 
te publishing experience, HELL, tell them to look ns 


> 


up! ;-) 
ow to the next phase of the article. I wanna know who he 


kids really want on my show. Now, ya gotta be reasonable 
here! They have to be local to the Bay Area or Sac, th 
sometimes I can swing someone into the studio that’s o 
tour at the moment. But by all means, email me your opin 
ions!!! Tell me what you like about the show and what yo 
don’t. Tell me what more it might need. I have a fairly go 
idea about what the show needs, but of course, your opin 
ions are much more important than mine in most cases. Jack 
the info at the bottom and contact me! Take care... 
*Let The Music Get You High* 
<<<dr XeNo>>> 
www.drxeno.net 
*TeK-IndUced EuPHoriA* 
Alternate Monday nights, 10pm -Midnite on 
KDVS 90.3FM Davis, CA 
www.drxeno.net/tek/ 
IM: drXeNo6; ICQ: 18463830; 
IRC/EFNET: dr XeNo; :dr XeNo 


_ Reviews and Endorsements: 
) Garage, Psych, Folk Rock, Etc. 


By Timothy J “Kicksville” Matranga 


v/a- The History of UK Underground Folk Rock 
Volume One - CD (Kissing Spell) 


Compilation of lesser-known bands from the late 60’s through the early 70’s, and a few 
tracks thrown in from the mid-to-late 70’s. As the cover says, this contains “‘the rarest 
psychedelic esoteric folk rock from the UK and Ireland.” It contains exquisite sounds 
— every track is at least worthy of compilation coverage, and most tracks are superb. 
For the person who wants to know what original vinyl by these outfits goes for, there’s 
collector’s info inside the liners. If you like that early Fairport Convention/Pentangle 
sound, this CD is for you. Includes the likes of Caedmon, Tir Na Nog, Stone Angel, 
and the Trees’ “Little Black Cloud.” The Mellow Candle’s “Sheep Season” and the 
Parameter track “Emmeline” are exceptional. If this disc spurs your interest in this 
type of esoteric folk rock, there are more discs in the series devoted fully to some of the 
artists sampled on this CD, many of which are also issued by the Kissing Spell label. 
Fantastic. Volume 2 is out now and I’m looking forward to hearing it.- TM 


SEOMPI - AWOL - CD (Gear Fab) 


Heavy rock with a scuzzy outlaw vibe originally recorded in the early 70’s. This band 
evolved out of the earlier McAllen, Texas garage band the Headstones (who are well- 
known among 60’s garage fans), and at times sound remarkably similar to early ZZ 
Top and Sabbath, which is not a bad thing. It’s also comparable to other locals like 
Josefus & Christopher (also worth hearing on their respective reissues on Sundazed 
and Gear Fab). They would eventually move to Austin, where they became a regional 
institution. LOUD is the key word here, folks! All original material, except a cover of 
Hendrixs’ “Voodoo Chile” — the majority are previously unreleased tracks taken 
from six hours of vintage tapes. Seventeen total tracks, including my favorite version 
of “Summer’s Comin’ on Heavy,” which also appears on their LP of the same title on 
Rockadelic from a few years back. And what the hell does “SEOMPI” mean, you 
might ask? Obviously, it’s “Self Expression on Musically Potential Instruments” (!). 
The band finally broke up in ’74. Where are they now? Member Dave Williams is 
now serving time in a state prison, according to the liner notes, and is looking forward 
to his final release from incarceration. And member Mitch Watkins has gone on toa 
successful career in new age music. -TM 


Soul Inc - Volumes | & /- CD (Gear Fab) 


Yet another historically overlooked 60’s band, this time from Lousiville, KY. Yet they 
were quite a significant outfit. These are the first two volumes of Roger Magglio’s 
Louisville Music Series, and are mostly from original master tapes: Soul 
Incorporated’s music is primarily raw garage punk with a heavy shot of rhythm & 
blues. Both volumes are excellent, although I prefer the 1* one over the 2; every track 
is solid. Garage fans may want to pick this up for their classic “60 Miles High” (con- 
currently available on the mastered-from-yinyl Bacchus Archives Fuzz, Flaykes & 
Shakes compilation series called 60 Miles High) and a body of work predominated by 
righteous covers like “In the Midnight Hour,” “Connection,” and “Who Do You Love.” 
After this they would evolve into the unimpressive Elysian Fields, who comprise the 
entirety of Louisville Music vol. If]. -TM 


Martin & Neil - Tear Down the Walls - LP (Japan 
East West) 


Available for a few years just as a Japanese import. For me this is the definitive Fred 
Neil record, although, as the title indicates, this is a duo. He is flanked by fellow 
Greenwich village folkie Vince Martin, as well as two future members of the Lovin’ 
Spoonful and Mountain. Originally released in the mid-60’s on Elektra, some mem- 
bers of the era’s folk scene, like Odetta and John Sebastian, consider this record a 
timeless gem amonggems. Tracks like “Wild Child in a World of Trouble” and “Dade 
County Jail” are hard to ignore — there’s some real power here. The disc has a fantastic 
presence; with a decent stereo, you’d swear they are playing right there in your living 


room six feet away. For in-depth reading on Fred Neil, locate the indispensible March 
2000 issue of MOJO magazine, which includes a fantastic article on the man. Cur- 
rently he is a recluse and hasn’t made a major live appearance in about 30 years, with 
no interest in returning to the stage or recording again. From time to time he has made 
infrequent appearances but only for a small audience or benefit. After this debut record 
several excellent LPs would follow including Bleecker & McDougal, Sessions, and a 
self-titled effort. A recent Collectors’ Choice domestic double-CD makes some mate- 
rial easier to come by — start there and if you like what you hear, search out this . 
Japanese import. -TM 


Monks - Five Upstart Americans - CD (Omplatten) 


5] Their original LP release, Black Monk Time has long 
been revered by true punk and garage fans ‘round the 
world. The work on this CD is primarily from a session 
that was never intended for release, so it’s a bit loose. 
(But in terms of Monk music, that’s still pretty tight, 
i comparatively speaking!) These demos were for the 
1 purpose of shopping themselves around to various record 
| companies. Gary Burger notes: “We approached 
ae uu eal Phillips, Ariola, and a couple more with very negative 
results.” This is some wild Monk music, not only for 
the Monkoholic like myself, but for anyone really who wants to experience the real 
history of rock — raw and firsthand. While the Beatles were crooning “Michelle” and 
the Stones were sitting on a fence, the Monks were screaming out fiery psycho lyrics 
like, “Well I hate you with a passion baby.. do you.. do you do you know why I hate 
you?? Do you?!! ... It’s because you made me made me hate you!!!” Insane?! Com- 
bined with incredible organ work and banjo to boot. Whew! Two tracks, “Pretty 
Suzanne” and “Hushie Pushie,” were not previously available. There are also two pre- 
Monks tracks (from their previous incarnation as the Five Torquays), “There She 
Walks” and “Boys are Boys.” Gotta have it! -TM 


The Sun Also Rises - s/é- CD (Scenscof) 


This is the first-ever legit reissue of this interesting Brit- 5 
ish acid folk album. It reminds me of some moments of 
the Incredible String Band. It’s straightforward musi- 
cally, nothing particularly amazing, but pleasant listen- 
ing nonetheless. There’s a wide variety of instrumenta- } 
tion, including glockenspiel, kazoo, vibes, and dulcimer. 3 
Lyrics reflect a demented fascination with topics like}. 
wizards, death, dragons, and other things. Worth a spin, Jui" > 
especially ifreally odd folk is your bag. I’m sure there’s dee 
plenty of people who will find this CD of interest-TM 


oy 


v/a- People of Tyme - CD (no label) 
CD of various Canadian garage and beat bands from around ‘66-*67. Twenty-six 
tracks total. Plenty of solid ravers, despite the clicks and pops galore, which is due to 
mastering from what sounds like average G to VG vinyl. That’s good to very good, for 
you non-record collectors, which isn’t always “very good.” Again, steer away if you’re 
a traditional audiophile. Something that might surprise a lot of people is that | am an 
audiophile, but not a traditional one! I am no longer a 22-year-old, one-dimensional 
“Estrus-rules” abnormality. Believe me, I was once in your ranks, and it was fun fora 
while. But these days I only break from the “audiophile” framework when it comes to 
raw & wild rock n roll, which of course includes garage and beat. I’m 100% in favor of 
using virgin vinyl and high quality pressings, quality mastering and production, non- 
budget packaging, and the best possible sound quality for any given release. Anything 
less is a disservice to the artist and the buyer. On this sort of release however, sound 
quality like this is (mostly) acceptable, as I know there’s little or no chance of finding 
original vinyl by many of these bands at this late date — at least not without paying an 
arm and a leg for MANY rare 45s. Some tracks are in sung in French, some in English 
— about a 50/50 split. Highlights include Simple Simon doing the title track, Les 
Wild Ones, Denis Pantis, Bel Canto, Dabsters, MG & the Escorts’ “I Can’t Go 
On,” and David Clayton Thomas’ rare early rocker “Brainwashed.” Raw & wild— 
just the way this sort of music should be. No liner notes though, simply a thin slip of 
paper inside the jewel case with zero information on back. A great listen throughout, 
which is more than I can say for many 60’s garage collections. -TM 
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v/a - Simla Beat 70-71 2LP Set (and 2CD set) 
(Normal/QDK Media) 


The German label Normal that brought us the most lush and amazing Little Indian/ 
Shadoks reissues of the rarest records from around the world has now reissued the two 


Simla Beat LPs from the early 70’s in one package. The vinyl version on audiophile ~ 


virgin vinyl (limited to 400 copies) of this various artists collection weighs about as 
much as five LPs and their covers combined! As legend has it, Simla Beat were two 
India-only compilation LPs, released by the Simla Tobacco company in India. Inside 
the cover it lists the psychedelic/garage bands, tracks, and city of origin for each band 
in India. | don’t know of anyone who’s heard of any of these bands. Very strangely, all 
lyrics are in English and it’s fuzzed garage and psychedelia, and at times quite sloppy. 
The tracks are guitar/organ-based a la 1966. It’s a weird/maybe phony equivalent to 
the American regional “Battle of the Bands” records which were so common in the 
states in the early-to-mid-60’s. The Psychedelic-Music.com web site has an interesting 
comment: “We personally think these bands are actually from US. There is nota single 
sitar/tabla or other India influence music on it. Instead: ROUGH GARAGE SOUND 
and FUZZED-OUT MAYHEM...” Some psych dealers and collectors agree. It is 
plausible that these were fake band names or not really Indian bands. It has been con- 
jectured that these 2LPs were a very odd hoax to “test the waters” for marketing of the 
American psychedelic garage sound in India. Keep in mind that originals were only 
briefly available in India at the time of release in 1970 and 1971 and the tracks sound 
like 1964-68 in the USA! Interest in Western psychedelic rock in India at this time was 
probably minimal. I would love to know the truth, since this album’s presence in the 
world has never really been sufficiently explained. To record collectors it’s like the face 
on the planet Mars. On a rarity scale of 1-10, original copies of these records are both 


11’s!! You almost never see originals offered for sale. Perhaps some astute rock histo- 


rian will find the answer eventually. Regardless it’s a great great package and this 
reissue has both my thumbsup.-TM . 


Ladies WC s/¢LP (or CD) (One Little Indian) 


The best album ever to feature a toilet on the cover! And W.C. stands for water closet, 
but you knew that anyway. Limited edition reissue of what one dealer calls a ““HYPER- 
RARE VENEZUELAN PSYCH LP.” The high quality of this package eclipses any 
and all previous boots. Real thick vinyl and cover. Kool speckled multicolor vinyl. 
“Venezuelan full blast fuzz / wah-wah assault, backwards noise, screaming baby 
sounds... tons of effects, English (American) vocals, a real masterpiece. Apparently 
remastered version from a near-perfect original. I never saw one before and never heard 
of one. Even bad copies go for real big $$$.” - Psychedelic-Music.com . This is one 
crazed record, a must for the psych fan. A bit pricey but the good things in life don’t 
come cheap, Any other inferior boot is simply not worth your time and there’s no hope 
to find an original unless you’re one of a few elite collectors on the planet. -TM 


Los Ovnis - Hippies - CD (no label) or LP (Fungus) 


Reissues of the second of two LPs by this Mexican band. I am told they were a well- 
known commodity in their day, embodying a fuzzed-out 60’s punk sound common to 
many US garage bands of the same time period. Heavy doses of farfisa organ and fuzz 
guitar, mysterious echoed vocals sung in Spanish, and excellent sound quality overall. 
At their best they are comparable to the Mexican Kaleidoscope (whew!) whose record 
has now become the Holy Grail of Mexican psych collectors. Half of the tracks on here 
are absolutely great, and the rest are good too but not amazing, truly a fantastic CD 
overall. I have seen but not heard the Fungus pressing on vinyl, so can’t vouch for the 
sound quality of the vinyl version.—TM 


Holly Go Lightly - Live in America - CD (MJ12) 


Her earlier studio releases such as “The Good Things” 
and “Painted On” are more enjoyable than this release. 
This ex-Headcoatee has gone in many different directions 
musically, the best of which have proven to be the garagey 
pop edge of tracks like “Wherever You Were” (live ver- 
sion included) and the driving slow ballads such as “Com- 
edy Time” (live version included). A prolific artist, there’s 
a wealth of her material available on many different labels 
including Sympathy, Damaged Goods, Super Electro, Vi- 
nyl Japan, Get Hip, Box Theory, Teenage Kicks, Hangman’s Daughter, and now MJ- 
12. Check out the two full-length releases mentioned up top first—TM 
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v/a- The Sound of Young Sacramento- CD (Big 
Beat) 

Ihave now read a total of six other reviews of this CD 
(in Record Collector, MOJO, the Sac News & Re- 
view, Alive & Kicking, Hit List, and Goldmine maga- 
zine) since it came out earlier this year; I thought I’d 
hold off for a while, and let the music sink in a bit. 
After many listens, and although there’s a few weak 
tracks, the majority of this constitutes a fantastic CD! 
Sacramento finally gets its due, thanks to Big Beat’s 
Alec Palao and his contributors getting this CD out. 
Many other large cities besides Sac have been known 
for years for their regional 60’s scenes (like the SF 
Bay Area, Detroit, New England, Chicago, and other areas around the country). But 
Palao came to town, did the research in tracking down Sacramento producer Bill Rase’s 
garage band tapes and got in touch with many original band members; the end result is 
one nice documentation of the Sacramento valley 60’s music scene. The CD kicks off 
with the Opposite Six’s stonesy romp “I’1l1 Be Gone”, one of the all-time great nasal 
60’s punk 45s! (And apparently their singer still lives in the Sac area.) Then you’ve 
got one of the finest surf/garage fusions imaginable, the intrepid “Too Much Loving” 
by the Liberty Lads, from Dixon High School. Some members of these bands were 
KDVS jocks at one time or another, including the Opposite Six, the Hustlers, and 
perhaps others. The Hustlers, whose raw and great 1965 single “Linda” was a local 
hit, included Titus Frenchman, who was a veteran radio personality on KDVS in the 
80’s and the early 90’s. The Hustlers also included Skip Maggiora, who now runs 
Skip’s Music on Auburn Blvd in Sacto. Some bands aren’t really from Sacramento 
proper, but rather are from outlying areas: Vacaville, Dixon, North Highlands, Courtland, 
Folsom, Fair Oaks, and Citrus Heights. The Gallery Production played at Freeborn 
Hall and were rumored to have been based in Davis, but Alec is still looking for confir- 
mation of this. They do a note-for-note cover of Buffalo Springfield’s “Do I Have to 
Come Right Out and Say It.” More than a dozen great tracks, and the rest are nothing 
to scoff at. Several were never issued in the 60’s and sadly languished on tape for 
years. Those that were issued came out on 45’s and only had micropressings of a few 
hundred at best. The 45s on this CD are all prized collectors’ items to any Sacramento 
music collector, and they are so tough to come by at this late date, even in Sacramento. 
Other artists include Children of Stone, Kee Notes, Living Legend, Kix, Orga- 
nized Confusion, and the Chelsea Sidecar. This is a great resource for anyone seek- 
ing the roots of the Sacramento music scene, and a must for the garage fan. TM 
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These Trails - s/é (LP and CD) (Sinergia) 


A little-known band from 1973 in Hawaii whose record is now a rare collectors’ item. 
Thus far, a reprint has been made on vinyl and CD, and it’s quite pleasant psychedelic 
folk overall, with the particularly eerie vocals of Margaret Morgan. Early synthesiser, 
a few exotic instruments, & weirder arrangements and you will get the idea. In parts of 
this LP, an eerie vibe prevails. Dreams, Fantasies and Nightmares by Vernon Joynson 
compares this to Incredible String Band and C.O.B. Not every track is great but it 
never sinks below par. Of particular note is the track “Psyche One and Share Your 
Water.” Worth further investigation, as the repros currently on the market have no up- 
to-date liner notes. I’d like to hear more history about this band. —TM 


The Common People - Of the people, by the 
people, for the people, from the Common People 
CD (Ascension) 


A multi-textured psychedelic record, finally reissued on CD, 
whose rarity has given it a high profile among record collec- 
tors. This is one of those rarities that does not disappoint in 
any way. Great sound - quite beautiful really — however, 
Ascension does not include any information on the band his- 
tory. Originally released on Capitol Records in the USA, 
1968. The soaring “Those Who Love,” with an eerie echoed 
string section, is one high point. Other tracks like “Why Must 
I Be” havea more straightforward solid rock n’ roll approach, 
yet with some slight psychedelic vestiges. Produced by the legendary David Axelrod. If 
you heard and liked Gandalf (see below if you haven’t), you will enjoy this CD as 


iL : 
ay continued on next page 
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the Blue Things - s/é LP (RCA /Scorpio) 


This band was once well-known in the Heartland of the USA as the finest folk-rock 
band in several states. They got signed to RCA in the mid 60’s, and had the ingredients 
necessary to make it big in the post-Beatle era: high quality songwriting, musician- 
ship, and raw talent. Unfortunately, national success eluded this now legendary (amongst 
60’s garage fans) eastern Kansas band. They were definitely influenced by Dylan and 
some of the West coast sounds of the time, specifically the Byrds. If you enjoy this 
record, look for the three LP’s released in the 80’s entitled “The Blue Things Story.” 
The s/t LP is garage folk-rock of the finest quality. Sadly lacking recognition by main- 
stream 60’s fans. Oh yeah. (!) I almost forgot to mention that the collector will be 
aroused that this LP reissue looks almost just like the original, down to the details of the 
back cover and an RCA black label! -TM 


Gandalf- s/é LP (EMI-Special Markets) 


LP reissue of this outstanding soft psych-pop record. I know one KDVS DJ who said 
this was his favorite record since coming down to KDVS. I'd say it’s definitely up 
there on my list too, as well as many other folks who’ve heard thousands of rare psych 
LPs of this ilk. It’s the only record I know with three Tim Hardin covers, and they are 
all very nicely done. Delicate haunting vocals by Peter Sando are the main attraction, 
supplemented with great echo, prominent organ and electric guitar. Mellow... mostly. 
Folky but not folksy. Hard to predict, it drifts musically into dreamy realms, and really 
changes form a bit from beginning to end. The final track is a true mindblower! Guar- 
anteed to warrant many repeat listens. This new reissue is well-done, equal in quality to 
the See For Miles CD from years ago. A very nice reproduction of the beautiful origi- 
nal cover art. Certainly geared to the psychedelic connoisseur. -TM 


Life 1s Good, SayS:_Sotiata 


Arich lather. 

Cereal that stays crunchy in milk 

The whitest, brightest smile. 

Famous mall of rotting chic. 

Say no to drugs. 

Models take drugs. glamorous! Look at them, clamor, gasp! 

Do my make-up like hers. 

Say no to eating disorders (sniff sniff). 

Models have eating disorders, glamorous, tragic! Ooh la la, clamor, gasp! 

0. Oooh, look at the size of that diamond! (insert talon-sharpening sounds 
here). 

11. Don’t worry honey, your turn will come soon! 

12. Thatrecordsoldmillions. Millions. Millions. That record. 

13. Human relations division. 

14. Paper work, builshit-o-matic, 

15. Human shit division. 

16. The customer is always right. 

17. Facility for Advanced Prolongation of the Vacuous Existence in Matter. 

18. There isno god, I am god. 

19. Save the world. 

20. My job is rewarding, I enjoy my job. I’m climbing some sort of ladder, 

and I am told that I am enjoying it. I am enjoying it very much. 

21. The secrét of my success. 

22. Buy my book! 

23. Hard-hitting questions. 

24. My god isan awesome god! (In your face!) 

25. Predictable hamster behavior. 

26. You WILL like it. 

27. The threat of isolation. 

28. The sociable human. 


ESO COON Fe teas 


If you agree with at least one of the above statements, listen to my show, 
“genetic, synthetic,” on Fridays from 2:30pm — 5:00 pm. I won’t be that 
annoying, and I’ll try hard to play good weird stuff. 


MARTIN REROIN MEEPS. FEE 
DRUGGED MURDEROUS. P5rCROS- 


We all hate our jobs. I hate mine more than you hate yours. That’s why I was consider- 
ing a position at a local county prison. I passed a written test with flying colors, and was 
invited to do a tour of the prison before my oral interview. Did | say invited? I meant 
told “Visit the damn jail or you have no shot at the position.” 

A week later I was sitting naked in the prison lobby. Anytime I can’t carry my knife I 
feel naked. But I suppose between leaving it in the car, or it ending up in my throat, Vil 
walk around naked. I met up with Deputy Spiderman (names changed to keep confi- 
dentiality) and he gave me a rundown of the day so far. The morning tour had a fight 
break out. While breaking up the fighting inmates, Spiderman was maced in the eyes. 
Should such a thing happen again, I should clear the way for deputies running down 
hallways. If] hear a long siren tone, I was supposed to hug the wall tight to make way 
for the escaping prisoners.Our first stop was intake. Deputy Green Hornet showed us 


the 4 notable sections: (A) Fingerprint machine. The man there is threat- 


ening to sue every one of us. Just wait till he gets to... (B) Strip search. Rubber 
gloves and all. We are told if you find a string hanging out of the anal cavity NOT TO 


- PULL ONIT. Takes all the fun of the search huh? That’s like eating a box of Cracker 


Jacks and not taking the prize. Of course a better way to hide your drugs is to swallow 
a balloon full of it, so when the balloon begins to deteriorate by digestion, the cocaine 
slowly kills you, eating a hole in your stomach and wasting thousands of dollars worth 
of happy-snow. Having it surgically removed means giving the law evidence ofa felony. 
I salute the woman rolled into a fetal position in the next room. How dedicated are you 


to your dealer? (C) Rubber rooms. Aman is being restrained in a chair, and 
screaming poetic streams of obscenities. He won’t be fed as long as he is not cooperat- 
ing. But, he wouldn’t be in the chair if he hadn’t faked a heart attack earlier that day, 
told a nurse she was a white trash bitch, threaten to smear feces on the wall, and pro- 
ceed to do so artistically writing “fuck the pigs” with his own excrement. Another guy 
was hidden in a rubber room for propositioning all male officers for sexual favors. 


(0) Men who have 
not been searched and could possibly be carrying any 
number of ee He that would fit securely into 


“= a chest, neck or face. They 


have sunken eyes and stare longingly 
at my “VISITOR” badge. It’s the only 
way I leave in an hour. But I feel pretty 
safe about the situation because the area 
is roped off, much like the lines in movie 
theaters or amusement parks. 

On to the actual cells. The way movies 
. show prisons couldn’t be farther from 

oe the truth. One guard supervises up to 

75 inmates many of who are sleeping on bunk beds in the middle of the room. Some 
have cells, but when they walk free it’s as chaotic as the halls of your local mall. I had 
the pleasure of passing by one particular gentleman that caught my eye. He gave mea 
typical “hard” look that you would expect from any would be thug, except Deputy 
Human Torch informed me that this tough guy was on death row. He cut a woman and 
her daughters’ throats, and representing himself in court claimed to have no remorse. 
He had nothing to lose and was sitting a mere few feet from me. They also told me 
somewhere was the towns star quarterback who had pick of any of the top 25 schools in 
the country for a full ride, until he turned his girlfriend into a pore dispenser with the 
bread knife. Silly me, I forgot to get an autograph. 
None of it seemed real. It was hard to imagine these people flash because all the 
killers I knew always said cheeseball lines and wondered why they couldn’t get an 
academy award. All the people who committed crimes were smart enough to not get 
caught (combined with the fact that petty theft, vandalism and traffic violations usually 
don’t get you locked up). And the scariest part was at the end of the tour when Deputy 
Incredible Hulk told us how to get the job. Lose anything even slightly resembling a 
personal life. Eat, breathe, and secrete law enforcement. Memorize the life happenings 
of the local sheriff, even though you’ll never be privileged enough to meet the jerk. 
Shed the layers of skin that shows everyone who you are. As I skipped the oral inter- 
view and sat at my old job, I contented myself in the fact that the guy next tome would 
never attack me with the pair of silver shears sitting on his desk. 


Strangely we are told he wouldn’t last 5 minutes in... 


KDVIATIONS WINTER 2001 ,* *& 2 


FAG /WEIRD Music. FREE JAZZ AND ROCK REVIEWS 


Jemeel Moondoc and William Parker 
“New World Pygmies” CD 
Eremite Records 


Both these guys have been recording since 
the seventies but William Parker’s been much more 
prolific, collaborating with most of the big names in the 
freejazz scene. He’s the bassist for Peter Brotzmann’s 
Die Like a Dog Quartetand for David S. Ware’s 
Quartet as well as ton of other groups. Anyway this is 
probably my favorite release of the year. The author of 
the liner notes says, “I 
hear compassion and 
anger, vulnerability and 
strength, but deepest of all, 
perhaps, a sadness that 
would be almost 
unendurable ifit were not 
examined and trans- 
formed, somehow, into 
beauty.” Growing up on 
too much punkrock has given mea knee-jerk reaction 
to that style of speech, but I think it deserves that type 
of excessive praise more than a lot of other releases. 
After | listen to it for a while (it usually doesn’t grab 
me right away and sometimes I don’t get into it at all) I 
get this complicated soulful feeling. 

I don’t recognize anything technically in 
their playing that sounds particularly like sad music. 
There’s no long drawn out notes or repetitive phrases 
in Moondoc’s alto sax or Parker’s double bass. It has 
this mysterious quality that’s really great. There’s very 
little dissonance or any sounds that are sometimes 
turnoffs for people trying to listen to free jazz. When 
I’m really able to get into it this horrible critical side of 
my mind just seems to naturally drop away which is 
different than tripping out or trying hard to ignore it. It 
has this real complex human feel to it that I don’t really 
get from a lot of other free jazz or a lot of music in 
general. Try listening to this immediately before The 
Wipers “No One Wants an Alien” while walking 
around Davis at 3am — it’s nice: If you end up liking 
this you might want to check out Thomas Borgmann/ 
Wilber Morris/Denis Charles’ CD Organic on The 
Lotus Sound label (as reviewed in the Summer 1998 
issue of KDViationS. Thanks Kris P. Arrythmia.) still 
available at www. forcedexposure.com and Lisle Ellis’ 
Elevations CD on the Victo label. 


.Rashied Ali and Frank Lowe 
“Duo Exchange” CD 
Knitting Factory Records 
Rashied Ali Quartet 
“New Directions in Modern Music” CD 
Knitting Factory Records 
Rashied Ali Quintet 
self-titled CD 
Knitting Factory Records 


Knitting Factory recently reissued these 
three albums from Rashied Ali’s long out of print 
Survival Records catalog as part of their KnitClassics 


reissue series. If you haven’t heard Rashied Ali’s 
drumming before you’ ll probably want to start with 
John Coltrane’s Interstellar Space. It’s just Coltrane on 
tenor sax on Ali on drums but for me it’s one of the 
most engaging energetic jazz albums I’ve ever heard. 
Rashied Ali was probably the first free jazz drummer to 
reject the role of timekeeper and approach the drums 
with this great frenetic multi-rhythmic intensity. 
Anyway someone on the discussion page 
www.freejazz.org said something like, “People often 
criticize free jazz because you can’t dance toit. 
Wrong, YOU can’t dance to it. I dance to it all the 
time.” When I can get into it this album makes me feel 
like I imagine DJ Rijk feels listening to some hardcore 
thrash that forces him to air guitar. I just have to air 
drum and air saxophone and shake and shit. It’s really 
great. I actually didn’t like this album when | first 
heard it. I didn’t like any jazz until about three months 
ago. Interstellar Space sounded kind of dissonant and 
repetitive but mostly it just sounded like music for 
other people — like a lot of free jazz still does. I’m 
trying to think of a way to get people into it if they 
initially have that same reaction but I can’t think of 
anything. If you’re coming from a rock background 
you might try Nels Cline and Gregg Bendiann’s 
Interstellar Space Revisited on the Atavistic label. Nels 
Cline does all these crazy guitar pyrotechnics and it 
might be easier to take than a saxophone. I liked that 
before I liked the original. There’s saxophone 
skronking on the Ali albums but none of them really 
have that massive dense 
destructive sound that a 
lot of people are turned 
off by in free jazz. Also 
I wouldn’t describe 
Rashied Ali’s approach 
to drumming as 
intellectual at all. You 
can tell when you listen 
to him that he 
completely loves what 
he’s doing— like some kid who can’t be torn away 
from his drum set. The first release on Survival records 
was Duo Exchange. It’s kind of an extension of the 
Interstellar Space sound only it’s rawer, the production 
is relatively lo-fi and the musicians are a little more 
out-there with their playing. This album is listed as one 
of Thurston Moore’s top ten rare free jazz albums (find 
the rest of the list on the internet.) New Directions in 
Modern Music was recorded live but has a slightly 
more polished sound to it. More like a creative jazz 
group with great ten minute drum solos—I still like it a 
lot. The Rashied Ali Quintet album is probably the 
hardest to listen to. James “Blood” Ulmer throws 
dissonant guitar chunks into sound that’s already pretty 
dense and chaotic. 


The Arthur Doyle Trio 
“A Prayer for Peace” CD 
Zugswang 
Arthur Doyle/Sunny Murray 
“Dawn of a New Vibration” CD 
Fractal 
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by dj stridex pad 


Arthur Doyle emerged in the New York 
free jazz scene in the seventies and has been blowing 
dense, creative, skronking sounds ever since. The 
Arthur Doyle Trio album was apparently sent to the 
station by the man himself. It was recorded live ona 
two-track and sounds pretty lo-fi by jazz standards. 
Doyle plays tenor saxophone and flute and is 
accompanied by a bassist and drummer. I’ve never 
heard anyone approach jazz like Doyle does on this 
particilar album. His intent sounds much different than 
any other jazz musician, especially on this record. It’s 
less like he’s trying to express something grand or 
massive and more like he’s playing for the love of 
sounds and freedom. There’s a lot of terrific banging 
and great dense sax lines then sometimes he goes into 
these kind of strange lazy fucked up chants, “Ahhh ah 
ah ah ah ahwooo ahwooo.” The Trio sounds like the 
jazz equivalent of punk bands like Sockeye, Icky 
Boyfriends, or the Resineaters. Not that it’s a joke or 
anything, it’s really engaging and the music is really 
colorful and soulful but some of the tracks have that 
junked-up feel I get from those bands. The whole 
album sounds really free and human in a challenging 
and very enjoyable way. The Arthur Doyle/Sunny 
Murray collaboration is also really raw, a little more 
intense than the Trio and sounds more like Doyle’s 
other stuff, Murray’s loud crashing drums and Doyle’s 
hard innovative sometimes brutal “hot lava skronk” on 
tenor sax make for some pretty cool stuff. 


Erase Errata 
self-titled 7” 
Inconvenient Recordings 


This just fucking rocks. Female vocals that 
make the band sound similar to Melt Banana crossed 
with the late seventies postpunk bands Essential Logic 
or X-Ray Spex. Art-rock sounding only more rock than 
art. Spend your money on this. 


m 
self-titled CD 
GSL Records 


Pronounced “chick chick chick,” “pow pow 
pow,” or any three repetitive sounds, these 
Sacramentans just seem to get better and better at what 
they do. Their music incorporates the sounds of no 
wave bands like the Contortions and krautrock stuff 
like Can as well as having punk and experimental 
elements. Original and creative avant funk that works 
really well. This is not your typical college radio 
sludge. If you like this you might want to check out 
Outhud, the German art-rockers Tiere der Nacht 
(available on Captain Trip records) or for something 
more experimental and out-there, the Spaceheads. 


Write me at wwsherwin@ucdavis.edu if you have 
anything to say or ask, especially if you’ re that kid at 
the KDVS record swap I talked to that was just getting 
into free jazz coming from indie rock, liked Alex and 
Nels Cline and wanted to know some good stuff to 
listen to. 
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(MIMO _ “The Age Of Terminal Irony” (Gun Music) 
PN ee ee 


Ammo is a collaboration between John Sellekaers 
(of Xingu Hill fame) and C-Drik. I had actually | 
only heard one track by Ammo prior to seeing them 
perform live; a show back in early November. | 
was impressed by the music at the live performance 
and am still impressed when I listen to this CD re- 
leased by the good people at Gun Music. The CD 
is composed of four original Ammo tracks and then } 
5 remixes (by Implant, Silk Saw, Imminent, Dryft 
and Takshaka). The Ammo sound is like experi- 
mental drum and bass or tech-step. Sort of like a 
more intense and aggressive Dryft. I’d recommend this one to anyone who is into the 


o ? 
sound that the label has been releasing lately. Good stuff! 


GPOPTIGM BERZERKR — «Kathy's Song’ (Tatra) 


Following a haphazard tour of the United States, APB 
returns with a single of one of the better songs from last 
year’s “Welcome To Earth”. Featured are a few “dance” 
remixes that turn the song into more of a techno track 
than the original. VNV Nation drop by for a wonderful 
remix that sounds just like a VNV track with Stephen 
Groth’s vocals ran over it. VNV also played around 
with the “Kathy Macintosh” voice that is used to sing 
the chorus of the song. Also featured is a more dance- 
floor friendly (basically skipping the intro) edit mix as 
well as a Commodore 64 rendition for all of the SID fanatics. I enjoyed this one, so, if 
you don’t mind remixes and like the song, I would recommengd it. 


BEBORN BETON -«Rickkehr Zum Eisplaneten” (Strange Ways) 


Beborn Beton is back with a CD full of remixes of their 
material. Some high profile remixers submitted mixes; 
including Covenant, Camouflage, Haujobb and 
Apoptygma Berzerk to name a few. Ranging from ab- 
stract (Haujobb mix) to straight up dance floor material 
(APB and Neuroticfish mixes) this CD features some in- 
teresting interpretations of Beborn Beton material. It was 
also refreshing to listen to a CD with lyrics that were en- 
tirely in German. This CD would appeal to fans of ear- 
lier Beborn Beton material as well as those into bands like Covenant and Wolfsheim. 


beborn beton 


DECODED FEEDBACK - “Mechanical Horizon” (Bloodline) 


The latest full-length release by Decoded Feedback builds 
on the sound of their previous releases. The programming 
M and sampling is traditional Decoded Feedback in style but 
WV) vocalist Marco Biagiotti has changed his delivery slightly. 
4 Opting for less distortion and actually singing instead of do- 
(4. ing the stereotypical “industrial yelling” makes this a re- 
freshing new release by the band. Standout tracks are the 
single “Reflect In Silence”, “Atlantis” and “Desire”. Rec- 
ommended for fans of Decoded Feedback’s earlier material 
(especially their Bio- Vital album; as this one is stylistically similar) and possibly even 
fans of Din_Fiv and Informatik. The domestic version, released on Metropolis Records, 
includes the video for the song “Relic” as a bonus. 
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by DJ VSX 


DIE FORM —“Extremum” (Metropolis) 


The new release from Die Form is clearly less accessible than their previous CD, “Du- 
ality”. They go with a decidedly more “electro” sound on this album but don’t really 
come through with any “Rain of Blood” type 
tracks for the dance floor. I don’t really mind as 
I tend to like their more abstract material, but, I 
don’t see this going over as well with the general 
public. “Deep Inside”, also the single, is prob- 
ably the most accessible of any of the songs on 
this release. The use of really deep subsonic bass 
on tracks like “Glassphyxie” and “Transgressions 
1” has a nice sound to it. I’d recommend this 
one to those into the more experimental side of 
Die Form, but not to someone looking for an- 
other ““Cantique” or “Silent Order”. 


EVIL § JT O4 — ‘Silvertears” (Drakkar) 


Forget that this band signed to a subsidiary of BMG in Europe. Forget that this band 
released a single early in 2000 that made them look like competitors for N-Syne’s 
cuteness crown. All of that aside, Evil’s Toy has released a gem in “Silvertears”. I was 
skeptical but after hearing good things from a friend who had the CD; I decided to bite 
the bullet and take a chance on this one. Wow, am I glad I did. Quite possibly the best 
Evil’s Toy song ever, “Style” easily steals the show here. But this is not just a one-song 
album. Nearly all of the tracks are likeable; even the cheesy “Rainbow vs. Stars” and 
their rousing cover “In The Army Now”. Highly recommended for fans of the band’s 
earlier release; “Angels Only!”. © 


JCON OP COIL - “Serenity Is The Devil” (Metropolis) 


This debut by Icon of Coil on electro-industrial super-label, Metropolis Records, is 
quite impressive. I was relatively unfamiliar with this act prior to this release; only 
knowing they were on Tatra Records in Europe (the same label where Apoptygma 
Berzerk resides). This album is a great introduction to their sound. This album will 
appeal to fans of APB, Covenant, VNV Nation and the like. I’ve seen “Regret” pack 
dance floors already and there are several other tracks, “Former Self”, “Floorkiller” 
and “Shallow Nation” that could also work in a club situation. I personally prefer the 
single versions of “Floorkiller” and “Shallow Nation” to the versions that were in- 
cluded on this album, but, otherwise this is an excellent release for the industrial crowd. 
Recommended! 


PIERREPOINT —“Technoid Beats For A Paradox Movement” (Pro-Noize) 
eS SS SSID 


This is an incredible recording ofa live set 
by Pierrepoint in Leipzig earlier this year. 
The best thing about this release is that it is 
continuously mixed so each track flows into 
the next track flawlessly. You can just put 
it on and let the technoid rhythms go on and 
on. Many of the tracks appear to either be 
new or alternate mixes of tracks that ap- 
peared on previous Pierrepoint releases. 
This one is limited to 777 copies and should 
be sought out by anyone into the technoid 
style of rhythmic industrial. Highly recom- 
mended. 


R4/ DBS - “split CD” (Fusion Audio Recordings) 


Dbs is a new project from Scott Sturgis of Pain Station and Converter fame. Dbs is a 
more experimental project than either of his other work though. The material on this 
CD shifts between “in your face” harsh noise and enrapturing dark ambiance. R4, a 
veteran to releases on Fusion Audio, delivers some of the best sonic torture he has yet to 
offer forth. Incredibly harsh stuff from R4 and the sound quality of the entire disc is 
amazing. The CD was mastered by Phil Easter at Malignant Sound Technologies and 
you can tell as the audio just sounds HUGE! Highly recommended to anyone who is 
into dark ambiance and harsh electronics. I’m looking forward to hearing more from 
both projects. A split 7” between these two projects was also released in early 2000 on 
Fusion Audio Recordings. 


SNOG — “Relax Into The Abyss” (Metropolis) 


The companion to the highly impres- 
sive “Third Mall From The Sun”, 
“Relax Into The Abyss” is filled with 
aton of great remixes. The new, ex- 
clusive, tracks weren’t anything to 
call home about, but, this one is worth 
picking up for the remixes of “Real 
Estate Man” on it’s own. The remix 
of “Slide Into Extinction” by The 
Shaolin Wooden Men is also really in- 
F_ credible and crazy. We’re also treated 
to more cynical artwork featuring cor- 
porate logos and crazed fast food workers. All in all, yet another impressive release 
from the David Thrussel camp. 


JONAR- “Remote Assault” (Daft) 


Dirk Ivens and Eric Van Wonterghem are back with another album loaded with dis- 
torted rhythms. Not straying from the previous Sonar sound much, this album pounds 
you with relentless beats for ten tracks. Not too much else to say about this one. Either 
you like Sonar or you don’t and this album is classic Sonar. It does have the track 
“Cosmic Rays” which is probably one of the best Sonar tracks ever. 


SUICIDE COMMANDO - «Mindstrip” (Dependent) 


Suicide Commando is back and has 
turned out a great and aggressive release 
that blurs the lines between power noise 
and electro industrial. This album has 
already spawned two very popular 
singles, “Hellraiser” and “Comatose De- 
lusion” and has mainstream industrial/ 
goth club potential because of this. I 
highly recommend this album to fans of 
Wumpscut and Suicide Commando’s 
“Construct/Destruct” release. 
“Mindstrip” is also available in a box set 
on Dependent (with poster and stickers) 
and domestically on Metropolis Records. 


DJ VSX brings you the best in electronic, 
industrial and noize every Wednesday from 


6-8pm. Email him for requests or more 
information at: djvsx@earthlink.net 
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MOSTLY NEW REGGAE RELEASES 


By Gary SAYLIN 


Some interesting releases of mostly reggae have come out recently. The following are 
some capsule reviews, including an African recording and a release from Trinidad/ 
Tobago. 


TRISTON PALMA, “Two RoaDs” (EASY STAR RECORDS) 

A very roots artist who embraces new styles but sticks to a 
traditional attitude, Palma’s latest includes 19 powerful tracks. 
One real standout is “Ragga Salsa,” a combination of reggae 
and Latin salsa that really works. **** 
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T rg rr te 
> fT WEST AFRICAN HIGHLIFE BAND, “SALUTE TO 
ssa ’ HIGHLIFE PIONEERS” (INNER SPIRIT 
RECORDS) 
This Bay area based supergroup has recently released a 13 track tribute to West A fri- 
can highlife and “palm-wine” bands of Ghana and Nigeria. Among the tributes to these 
African hit recordings that motivated a generation of African youth are classics includ- 
ing Nigeria’s “Taxi Driver” and “Esi” from Ghana. ***** 
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ZIGGY MARLEY AND THE MELODY MAKERS, age VOLUME 7’ 


(ELEKTRA) ; 
fig) | NIARL it \ 


The children of the late Bob Marley, fronted by Ziggy Marley, ' ' 
haveeleased their first live album which also includes re-makes | ‘I ti 
of some Wailers’ classics including “Jammin’,” “Stir It ver 
and “Could You Be Loved.” The album’s real standout is “Jah | Iti, ; 
Bless,” penned by Stephen Marley. *** : 


VARIOUS ARTISTS, “HOT CARIBBEAN Hits” (VICTORY WORLD) 
Recent hits from Trinidad and Tobago. This soca style recording includes the original 
version of “Who Let the Dogs Out” by Anslem Dougas that is currently a big hit (both 
on the radio and in the Giant’s ballpark) by The Baha Men. An album worth checking 
out for curiosity’s sake, but that’s about it. ** 
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VARIOUS ARTISTS, “HIDDEN TREASURES, YOLUME 2” (EASY 
STAR) 

‘4 Produced by Sugar Minott, this album of twenty tracks mostly 
PHIQUEN TREASURES recorded between 1979 and 1994 is quite powerful and sticks 
Po eo ee, to the roots. There are so many excellent tunes including The 


W African Brothers’ “Father Lead Us,” Sammy Dread’s “Because 
¢ et of Money,” and Minott’s own “Penny for My Song.” ***** 


» TOOTS AND THE MAYTALS, “LIVE AT REGGAE 
SUNSPLASH” (GENES RECORDS) 


What would the annual Reggae Sunsplash Festival be without Jamaica’s soul ambas- 
sador, Toots Hibbert and company. This pretty strong recording of Toots live at Sunsplash 
includes his signature tunes “Pressure Drop,” “Monkey Man,” “Bam Bam,” and “Pomps 
and Pride.” However, the lesser known “It’s You” and especially “Never Get Weary 
ep are tne Dest sa: ™ 


Some other new releases of note include the three CD box set by Israel Vibration called 
“Power of Trinity” on RAS records. ***** 


The excellent Roots & Culture record label has four new releases including those by 
The Heptones (“On The Road Again”), Eric Donaldson (“Come Away”), The Ethiopi- 
ans (“Tuffer Than Stone”), and Daweh Congo (“Human Rights and Justice”). **** 
each. 


—KDVS TOP 930.3 FOR 2000 * 


Christine 23 Onna 1. 
Mensen 2. 
Os Mutantes 3. 
Bantam Rooster 4. 
Backyard Babies 5. 
Soledad Brothers 6. 
A-Frames 7. 
Olivia Tremor Control 8. 
Lothars 9. 
Hot Hot Heat 10. 
Mates of State 11. 
Nile 12. 
Mooney Suzuki 13. 
Cryptopsy 14. 
Nerve Agents 15. 
Roy Montgomery 16. 
Lowdown 17. 
Hot Snakes 18. 


46. Belle and Sebastian 
47. Amon Tobin 
48. V/A Runnin’ on Fumes 
49. Vaz 
50. Converter . 
51. Henry Fiat's Open Sore 
52. Overhang Party 
53. Le Shok 
54. Anal Mucus 
55. Origin 
56. V/A Xen Cuts 
57. Mistreaters 
58. Big Boy Pete 
59. Calexico 
60. V/A Sonar Festival 
61. Analog Cabin 
62. Gandalf 


ns 63. Telephernique & K2 
Kid 606 19. Rear: Sa 64. Six Feet Under 
Deicide 20. &. 65. Places 
asl * . 
Christian Marclay & Otomo ies 66. Monks 
Yoshihide 21. Gay AWAYYAYVA 4 » \"£ Heo) = Jedi Ilim 67. November Novalet 
Hellbenders 22. j 
ets! Tae 3 ct 68. One Speed Bike 


* . 69. Jason Crest 

vane 70. Macha/Bedhead 
71. Cat Power 
72. Mount McKinleys 

73. Combatwoundedveteran 
74. Blonde Redhead 
75. Crawl Unit 


Fu Manchu 24. 
Man... Or Astro-man? 25. 
Camera Obscura 26. 

Trans Am 27. 
Einsturzende Neubaten 28. 
Godspeed, You Black Emperor! 29. 
Belle and Sebastian 30. 


76. Pets 
Dirty Be le 77. Aarktica 
Valentine Killers 32. 78. Brujeria 
Korean Buddhist God 33. 79. RH Y Yau 


Ladytron 34. 80. Controllers 


Bright Eyes mab 81. Winterkalte 
Heer : 82. Flying Luttenbachers 
37. 83. Murder City Devils 
Les gee 38. 84. Casiocore 
odec 39. 
85. Arab on Radar - 
Sleeping With the Earth 40. 86. Super Furry Animals 
ec ae 87. V/A Electropolis 2 
yfo Ge. 88. Disgorge 
Acid Mothers Temple 43. 89. Drags 
Skudz 44. Eri 
Melt Banana 45. ee Hel bese 


90.3 Hanin Elias 


